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PREFACE. 



following remarks are offered as a contribution ' 
etation of a poem to which a great deal of receni 
as, I venture to think, been unjust. Much has bee 
artificial and borrowed element in the Aeneid, ver 
original element ; and yet it is clear that a poet wl 
r of his nation so soon as Vergil, and became at on 
most popular poets and the most classical poet of 
not have gained this position without great o 
Because Vergil chose a vast and multitudinous 
work upon some critics have supposed that he shoi 
e power in handling it; as if he had not created 
){ epic and a new poetical language; as if any 
L poet before him had attempted so vast and so d 
lem^ and as if any epic poet of his nation after hi 
led in anything like the same way in holding t 
L of mankind. Mere rhetorical skill has never ma 
ver make a work immortal. When therefore Bemli 
careful and appreciative criticism on the Aeneid 1 1 
>n with great respect, refuses to allow that Vergil h 
e power; when TeuflTel^, after pronouncing the san 
fuses him any original gifts but those of tender syn 
nute psychological insight, asserting that all his cha 

~ :i.i J T i. :^.^ j. n. ,i -^.,, 
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that * with rare exceptions the reader of Vergil finds himself 
utterly at a loss to see at any point the soul of the poet reflected 
in his work/ and charges him with allowing his mind to become 
so warped by artificial influences that he becomes ' reckless alike 
in major and in minor matters as to all the inner harmonies of his 
work,' and, in deviating from the Homeric tradition, commits such 
gross errors as can only be ascribed * to torpor in the faculties, 
or defect in the habit of mind by which Homer should be ap- 
preciated;' — one cannot but feel that, if all this be true, Vergil's 
position in literature is a phenomenon diflicult to be accounted 
for. 

It is a great misfortune that Keble, who as a poet had a soul 
to understand a poet, did not give to the Aeneid the same careful 
study which he gave to the Georgics. I have always found his 
lectures on Lucretius and Vergil fuller of poetical insight than 
any other modern criticisms which I have read on those writers, 
and though, as the following pages will show, I am not able to 
agree with his judgment on the Aeneid, which was in the main, 
with characteristic differences^, the same as that of Niebuhr, 
still, as the * Praelectiones Acadcmicae' is now, I fear, as far as 
students are concerned, an almost forgotten book, I am anxious 
to express my deep gratitude for the many new lights in poetical 
criticism which it has opened to me. I know of no book where 
Vergil's love of nature is dealt with with so much real sympathy 
and insight. As for the Aeneid, Conington has, I think, in- 
dicated in his Introduction the true line which criticism ought 



^ After passing some not wholly undeserved strictures on VeigiTs treatment of 
the character of Aeneas, Keble (Prael. Acad. vol. ii. p. 722 foil.) says, 'Verum ut 
ea mittamus quae propria sunt Acneae ; neque in illius neque in Tumi persona neque 
in alio quovis eorum qui in sccnam prodcunt Virgilianam illud video quod praed* 
puum habet Homerus : eventus scilicet ac siuumam cujusque rei verti penitus in 
eorum qui ogunt motibus et affectu • . . Vii^lius . . . ipsorum qui dimicant 
personis vel minorem impendit curam vel certe non adeo felicem; unum modo 
alterumque excipias.* Niebuhr thought that Vergil's real merit lay in his erudi- 
tion; Keble (who goes so far as to say 'fluminum ac syl varum gratia ponit h/tm 
moresque hominum *) that his natural bent was towards sympathetio description of 
natural scenery : both critics however agree that he made a mistake in attempting 
to write an epie. 
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SUGGESTIONS INTRODUCTORY TO 
A STUDY OF THE AENEID. 



The Aeneid has been so often criticised from different points 
of view that it may seem presumptuous in any one who pro- 
fesses merely to study and interpret, to attempt anything &esh 
in the way of generally elucidating the thoughts of Vergil. It 
may happen, on the other hand, that a great work of imagination 
sometimes presents such difBculties to the ordinary under- 
standing, that, although its power and beauty are instinctively 
recognised by succeeding generations of men, the main thoughts 
which have inspired it and which are the real strength of its 
author are not clearly grasped, and criticism, favourable or un- 
favourable, lingers over details with praise, blame, explanation, 
or apology, while it misses the great intention which lies be- 
neath and is the foundation of the whole. This happens chiefly 
in the case of those works of art which are not the products of 
simple and elementary forces and passions easily comprehended, 
but which represent a complex and manifold surrounding of 
speculation and fancy; an atmosphere filled with a number of 
ideas which the creative power of the artist finds it difficult to 
harmonize into a complete whole; a literary tradition rich with 
the gathered thoughts and forms of past generations, and 
claiming attention with such force as to render absolute spon- 
taneity impossible ; a society whose every form of existence is 
reflected and artificial, and in which the conflict of new and old 
elements is realized without approaching any apparent solution. 
In such a state of things a poet of true force and insight 
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8 Siiggestions Introdtutory to 

finds it difficult to find expression for great and far-reaching 
thoughts. The reverence for previously existing forms of 
poetry and the gathered stores of thought and imagination 
lying in the works of his predecessors — ^a reverence of which 
every true artist has always been full — makes reflection and 
reminiscence a duty as imperative as fresh creation : and while 
it deepens and purifies the poet's conception, exalts and widens 
the range of his vision, and makes him careful to embody every 
thought in the finest expression, it makes difficulty if not im« 
possible, for him the clear forward look which is the privilege of 
a simpler age. The Aeneid, standing as it does at the end of 
one great period of history and the beginning of another, 
summing up in a poetical form the ideas political, moral, 
mythological, and religious which had been the creation or the 
inheritance of republican Rome, is an instance among several 
of a great work produced under the conditions which I have 
been endeavouring to describe. The following remarks are 
offered as a contribution to the interpretation of the main ideas 
which seem to have inspired it. In dealing with such a work 

\ our first business is to interpret, our second to judge; all 
criticism is shallow and misleading which attempts to pro- 
nounce a verdict upon details before the main principles of thq 
work have been fully mastered. I should not approach the 
subject at all were it not that, as it seems to me, the difficulties 
presented by the Aeneid have, as a whole, hardly been grappled 
with by modem criticism. They have been noticed, apologized 
for, or left on one side : the question whether there is any main 
idea underlying the poem, which may to any extent account for 
them, can hardly be said to have obtained a thorough consider- 
ation. It is evident indeed that on a first reading the Aeneid 
seems to teem with anomalies. The epic framework is out of 

(Tiarmony with the spirit of Vergil's time, and with the com- 
\! paratively modem cast of the characters and ideas ; we have all 
» ; the detail natural in a primitive poem, but instead of primitive 
simplicity in presenting it, we find an elaboration of language 
which disdains or is unable to say a plain thing in a plain way; 
realities of nature are sometimes disregarded for the sake of 
literary effect; the character of the hero himself is but dimly 
realized ; the whole aim and scope of the poem seems thwarted. 
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it Study of the Aeneid. 9 

obscured, or lost in masses of dctiil and cunning workmaifc j 
ship. All tlicsG and similar defects are easily noticeable and 
Iiavc been forcibly dwelt upon by those critics who aro mostly 
content with comparing Vergil (as the phrase is) with Homer. ^ 
It is not so commonly aeked ivhethcr a poet whose genius could I 
absorb the admiration of Dante, and whose influence probably ' 
contributed more than any other towards informing the poetical ~ 
spirit and the verse of Milton, must not have had some qualities 
and quickening principles of wider reach than the tenderness, 
delicacy, purity, exquisite sensibility, elevation of tone, and ^ 
dignity of expression, which all allow to have inspired the music 1^ 
of Vergil's numbers. 

The following roniarks will be directed to the consideration 
of two points : Fird, what is the main conception which the V^ 
story of the Aeneid was intended to work out ; Second, what ^ 
were the chief influences, literary, ethical, and religious, which 
determined ^'crgil in his cast of the form, and in the treatment 
of the details, of his story. The two questions, concerning as 
tlicy do respectively the form and the spirit of the poem, 
represent in reality two sides of the same problem, though for 
clearness' sake it may be well to consider them separately. 
1 " The main purpose of the Aeneid, as has been seen by several . 
critics, is to celebrate the growth, under Providence, of the N 
Roman empire and Roman civilization^^ This theme was a 'v 
great one, yet in one sense of the word hardly poetical, if it be 
true that poctrj' in its highest cflbrts deals with great characters 
in great situations. For in a story dealing with such matter 
the clement of personal Interest, which plays so groat a part in 
the Greek epic and tragedy, must to a considerable extent be 
wanting. It was a subject likely rather to impose upon the 
imagination than to stimulate invention: the idea as a whole 
is more impressive than the parts can be made attractive in the 
working out: the grandeur of the outline is vague and sta- 
tionary, leaving apparently but little room for the movement 
and proportion of life. Yet it would have been strange had 
not the imagination of Roman jxiets been struck by such a 

' AcD. t. 7 ; 'Genus onde LuUnum, 

Albanique pntrvs alJjiie altae mocnia Itomoe.' 
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Suggestions Introdtutory to 



theme \ And Vergil, who* before he wrote the Aeneid had 
fully realized the poetical side of the glories of the Roman 
empire and their apparent culmination under the first Caesars, 
would have been but an unworthy successor to Naevius and 
Ennius had he contented himself with merely producing, ac- 
cording to their example^ a series of annals in verse. To Vergil's 
mind it evidently appeared that the adequate poetical treatment 
of his great subject required a mythical setting ; the present 
muist not be barely exhibited in the. forms of its actual existence 
(this would be a retrogression in poetry), but must be idealized 
by the foreshadowings of prophecy, regarded as the issue and 
outcome of a heroic antiquity in which the lineaments of the 
present are clearly discernible. The centre of the mythical 
background was naturally Aeneas, as Caesar was the centre of 
. the present magnificence of the Roman empire. The religious 
aspect of the whole was naturally present to Vergil, as to any 
Roman. * We surpass all other nations,' says Cicero, ' in holding 
fjv^t the belief that all things are ordered by a divine Provi- 
dence V The theme of the Aeneid is the building up of the 
Roman empire under this Providence. Aeneas is the son of a 
goddess, and his life the working out of the divine decrees. 
The opposition to these decrees is, as we shall see in detail 
below, the work of inferior deities and the baser human passions. 



^ Hor. Carm. 4. 15. 25 : 

'Nosque et profestis ludbus et eacris 
Inter ioood munera Liberia 
Cum prole, maironlsque nostrfa^ 
Rite deos prius apprecati, 
Virtute functos more patrum duoe^ 
Lydis remixto carmine tilnl% 
Troiamque et Anchisen et almae 
Progeniem Veneris canemui.* 
PropcrtiuB and Ovid, it need hardly be observed, paid considerable attention to 
Boman antiquities. 
' Geors^c a. 167 foil., 3. 16 foil. 

' Cicero N. D. a. 4. 8 : ' Si conferre volumus nostra cum extends : ceteris rebus 
aut pares aut etiam inferiores reperiemur, religione, id est, cultu deorum, multo 
superiores.' De Haruspicum Kesponsis, 9. 19: 'Quam volumus licet, patres con- 
scripti, ipsi nos amemus : tamen nee numero Hispanos, nee robore Gallos, nee cal- 
liditate Poenos^ nee artibus Graccos, nee denique hoc ipso huius gentis ao terrae 
domestico nativoque scnsu Italos ipsos ac Latinos, sed pietate et religione, atque 
hao una sapientia, quod deorum immortalium numine omma rcgi gubemarique 
perspeximus, omnes gentes nationesque superavimus.* 
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a Study of tlie Aauid. ii 

Aeneas is conceived by Vergil as embodying in his character-^ 
the qualities of a warrior, a ruler, and a civilizer of men, the 
legendary impersonation of all that was great in the achieve- 
ments of Rome. His mission is to carry on a contest in Italy, ^ 
to crush the resistance of its warlike tribes, to give them / 
customs and build them cities ^ It is instructive to observe the 3 
similarity of language in which Aeneas is spoken of in the first 
and the Roman nation in the sixth book ^. In his character of 
lawgiver and civilizer he is great as Alcides and Theseus' 
whom he resembles in his mission: like theirs, his must be a 
life of struggle, of heroic endurance, and of great difficulties 
overcome. Like Hercules, he encounters and prevails over the 
anger of the queen of heaven; like him, and like Ulysses, he is 
permitted to lift the veil which parts the living from the dead, 
lest anything should be wanting to the full stature of his cha- 
racter as priest, king, and lawgiver. His distinguishing epithet 
{jpius) suggests not one heroic quality merely, but the character 
of the son who loves his £ither, of the king who lov\i- his sub- 
jects, of the worshipper who reverences the gcnls'. \: svill bo 
worth while to follow the narrative in detail, \k . - . «»w of 
seeing how this conception is borne out. 

The first six books of the poem contain the prepriiuilon of the 
hero for his great achievement, the conquering and civilizing of 
the rude tribes of Italy. Of these books, three only, the first, 
the fourth, and the sixth, nearly concern us here, as the second, 
third, and fifth are episodical. The first and the fourth books 
form the opening act of the great drama. In these books we 

^ Aen. I. 263 : 

'Bellum ingens geret Italia^ populosque ferocU 
Contundet, moresqae viris et moenla ponet.' 
« lb. 6. 851 : 

'Tu regere imperio populos, Romane, memento, 
Hae Ubi erunt artes, pacisqae imponere moiem.* 
' lb. laa: 

'Quid Thcsea magnmn. 
Quid memorem Alciden t Et mi genus ab love summo.* 
* To have confined his idea of Aeneas to the outlines given of his character in 
the niady as Mr. Gladstone thinks he ought to have done^ would have been 
impossible to VergiL Even were we sure that we have all the traditions bearing 
on the matter, which is far from being the case^ we could not deny to Veigil tho 
poet*s privilege of conceiving and developing his own characters in his ovm way. 
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1 



are taken at once into a scene which foreshadows^ in legendary 
form, the greatest event of Roman history, the conflict of Rome 
%vith Carthage*. Aeneas, the future lawgiver of Italy*, is 
brought face to face with the great city rising under the sceptre 
of Dido. Admiration for the queen and her work touches his 
imagination, love for the woman his heart * : as Caesar was half 
won by Cleopatra, 'Aeneas is half won by Dido^ the king and 
the queen alike forget their mission, the half-built walls are left 
unfinished, the works of war and defence are abandoned ^ | But 
the commands of Heaven are clear, the founder of Rome must 
not be united to an Eastern queen : in this as in all things ho 
must represent the idea of a true Roman. He crushes his love, 
follows the express commands of Jupiter and of his father's 
spirit", and leaves the queen to her fate. vThe fifth book forms 
some relief to the strain and intense passion of the fourth, of 
which we shall have more to say below : perhaps Vergil was not 
unwilling to dwell on the outward signs of the pietai which in 
the sequel leads his hero to seek the embraces of his father in , ' 
the world of spirits. In the sixth book Aeneas, like Odysseus \\ V 
and Heracles, has the mysteries of death revealed to him, and as I ' 






Aen. I. 19 : 



lb. 4. 329 : 



'Progeniem sed enim Troiano a sanguine dud 
Audierat, Tyrias olim quae verteret aroes; 
Hinc populum late rcgem belloque superbum 
Venturum excidio Librae: eic volvere Paroat.' 



'Sed fore, qui gravidam imperils beUoque fremcntem 
Ttaliam r^^erei.' 

lb. 33a : ' Si nulla accendit tantarum gloria rerum.* 

lb. 367 : ' R^gni rerumque oblite tuarum.' 

lb. 1.437: '0 fortunati quorum iam moenia sorguni.* 

lb. 4. 333 : 'Obnixus curam sub corde premebai.* 

lb. 395 : ' Magnoque animum labefactus amore.' 

lb. 448 : ' Magno persentit pectore cuiaa.' 

lb. 86, 194. 

lb. 351 : 'Me patris Anchisae, quotiens bumentibus umbris 
Nox opcrit terras, quotiens astra ignea sui^gunt, 
Admonet in somnis et turbida terret imago; 
Me puer Ascanius capitisque iniuria cari, 
Quern regno Hesperiae fraudo et £»talibu8 arvis. 
Nunc etiam interpres divom, love missus ab ipso — 
Tester utrumque caput— <eleris mandata per auras 
Detulit; ipse deum manifesto in lumine vidi 
Intrantem muros, vooemque his auribus hausL' 
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a Study of tlu Acneid. 13 

Ilemcles was eaid' to have been initiated into the mysteries of 
Elcusis before his descent into Hades, so the language and 
imiigrry of the sixth book more than once suggest* that Vergil 
intended to embody in bia picture the ijoetical view of that inner 
Bido of ancient religion which the mysteries may be supposed to 
have presented. As a son Aeneas goes to meet his father'a 
spirit: as a Viiig and a lawgiver he is initiated into all that 
could be given of the deepest ideas respecting the future life 
which were at Vergil's command. All the treasures of current 
mythology and philosophy are turned to account by the poet in 
the sixth book, his greatest effort, nor is the main purpose of the 
epic clearer in any part of it. The world of spirits. is shown as 
sanctioning, by its examples of reward and punishment for the 
deeds done in this life, llomau ideas of law and morals', and the 
doctrine of transmigration is employed for the purpose of intro- 
ducing a prophetic culfbration of Roman heroes *. 

The work of Aeneas, prepared by wandering, error, trial, and 
divino communings, now begins in Italy. It is at this point 
that I should wish to call att.eution to a fact which I think haa 
not been sufiiciciitly dwelt upon, but which is of the utmost 
importance to the right understanding of the Acnoid, the idea, 
namely, which Vergd puts before us of the primitive condition 
of Italy and of the characters with -(vhom Aeneas is brought 
into contact. The detail given us in the seventh book fully 
hears out the conecjition of which hints were thrown out in 



' DioJorus 4. 24 : fitTiuxf {'UpaicX^i) luy ir 'SXtvawt iivaTj}piaiv, MouiniloB ToB 
'Opfiiiui uiou Tor< B/ioiirii]«ilrDj i^i TiAii^'- Sec also AjKillixlonja 1. 5. IJ, and 
Heyuc's note. 

* Ai'n. 6. 15S : ■ Procul o, procul este, profinl.' Possibly tLo words ' eit mihi 
fas nuilita lo<|ui,' ib. 266, (tbcy recall Plato's wonls in the Gorgina, c. So, A ^7^ 
am^ATDuf EiHTcuiv dXi]&!j trrai), may liavo a similar reference. Sco also the passages 
quoted from tbc Ranac of Aristophanes by Coningtoa on Aen. 6. 637 Foil., to 
wliich may perhaps be added, aa a parallel to ' aokuique Buiun, bus sidera norunt,* 
V. 4!^ of the same play, where the xi'poi iivarwr says /lui'oii ■jip^iiTi' 5*">r*aI^fy7ot 
IXapif iixTtr. On the general relation of lliti Sixth Acnc-id lo the side of aneieot 
religion represented iu tha mysteriea see hclow, p. 41 full. See also Conington'B 
introduction to the SUtfi Aeneid. 

■ Ib. 608 : 

'Hie, <iuibua invisi fratres, dum vita manebat 
Pulsatiiavc parens, et fraus innexa clienti,' eta. 

■ Ib. 7s6 foil. 
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earlier parts of the work ^. Before the coining of the Arcadian 
Evander, Italy, according to the legend adopted hy Vergil, was 
(like ancient Greece in Thucydidcs) subject to constant changes 
of inhabitants and of name^ infested by monsters ^, peopled by 
rude tribes led by savage warriors. When Aeneas arrives the 
state of things is more settled, Latinus is governing Latium and 
Evander his Arcadian colony in peace'. There are, however, 
relics of the older state of things; the Rutulian Tumus 
especially, and his ally the Etruscan Mezentius, show traces 
enough of the ancient barbarity. More must be said below in 
detail on the character of Tumus: at present it is only im- 
portant to remark that his alliance with Mezentius ^ the 
'contemptor divum,' the leader of the robber bands whoso 
custom it is to tie living bodies to corpses ^ is a trait significant 
enough of the conception which, as we shall presently see, 
Vergil intended us to form of the Rutulian hero. And who 
besides Mezentius are Tumus' chief allies? ^Ductores primi 
Messapns et Ufens *,* Mcssapus who towards the end of the story 
is one of the first and most eager to break the treaty solemnly 
sworn to Aeneas'', Ufens the leader of the Aequi', the hunter 
and robber tribe of the mountains, rugged above all others, 
who never lay aside their arms even to cultivate the ground. 
Besides these Vergil's story makes incidental mention of other 
warriors of a like type in alliance with Tumus. Remulus*, 



lb. 5. 730 : 

• lb. 8. 328 : 



^ Aen. I. 263: 'BcUum ingens geret Italia populosque ferods 

Contimdet.* 

'Gens dura aique aspera culta 
Debellanda tibi Latio est' 

'Turn manus Ausonia et gentes venere Sicanae^ 
Saepius et nomen posuit Satumia teUus; 
Turn reges asperque inmani corpora Thybris,' ete. 
Other monsters are Cacus (8. 185 foU.) and Erulus (ib. 563). 
» Ib. 7. 45. * Ib. 8. 493. » Ib. 483. • Ib. 6. 

* Ib. 12. -289: 'Messapus . . . avidus confundere foedus.* 
' Ib. 7. 745 foU. : ' Et te montosae misere in proelia Nersae^ 

Ufens, insignem fama et felicibus armis; 
Horrida praecipue cui gens, adsuetaque multo 
Venatu ncmorum, duris Acquicula glaebis. 
Armati terram exercent, semperque recentii 
Convectare iuvat pracdas et vivere rapto.' 
» Ib. 9. 603-613 : 

' Durum ab stirpe genus natos ad flumina primum 
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a Study of the Aaieid. 15 

Turnus* brother-in-law, is the leader of a tribe closely resembling 
the Aequi, and described by Vergil in very similar language. 
From their infancy their training is that of hunters and warriors, 
their delight is in plunder and the life of robbers. Cisseus and 
Gyas* ('Cissea durum immanemque Gyan') with their clubs, 
Caeculus the son of Vulcan ^, Metabus' the rude father of Camilla, 
the tyrant who, like Mezentius^ has been expelled from his own 
city for his deeds of violence, — all these are characters of the same 
kind, minor characters it is true, and introduced incidentally 
only, but giving, in their general outline, a clear indication of 
Vergil's intention. Even Camilla, the warrior virgin, the 
Amazon^ as Vergil calls her, who takes in the Aeneid the 
part played by Penthesilea in the Epic cycle, seems intended 
as a model of rude hardihood at least as much as of romantic 
daring. 

Having said so much briefly, and as an indication of what ^ 
I think the main purport of the Aeneid, the idea of the sub- 
jugation of semi-barbarous tribes under a higher civilization 
and religion, I will endeavour to justify my remarks in detail 
by a continuous examination of the story, and of the development 
of action and character which it produces. When Aeneas lands 
in Latium to seek the alliance of Latinus and to found his city ^, 
divine oracles, widely known throughout the Italian cities, had 
spoken of a stranger who was to wed Latinus' daughter and to 
lay the foundation of a world-wide empire. Aeneas, through 
his ambassador, announces his landing and asks for a simple 
alliance with Latinus : Latinus offers this and the hand of his 
daughter besides. The king can, in any case, bestow his 



Deferimus saevoqae gdu duramus et undis; 
Venatu invigilant pueri, sflvasque fatigant ; 
Flectere ludus equos et spicula tendere oonra. 
At patiens operum parvoque adsueta iuventui 
Aut rastris terram domat, aut quatit oppida beUo. 
Omne aevum ferro teritur, versaque iuvencum 
Tei^ fatigamus hasta ; neo tarda Benectut 
Debilitat viris animi mutatque vigorem: 
Canitiem galea premimus ; semperque reoenU* 
^ Comportare iuvat praedas et vivere rapto.* 

» Aen. lo. 317. » lb. 7. 678. • lb. ii, 539, 567. 

\ \^ * lb. 11. 648. • lb. 7. 58, 104, 
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daughter as he chooses, and in reading Vergil it must be re- 
membered always that Lavinia is never really betrothed to 
Tumus, who is only a suitor among other suitors, and difTering 
from the rest in nothing but his ancestry and his beauty, and 
in having the favour of the queen-mother* on his side. To 
stir up a war for the sake of mere personal inclination against 
a cause manifestly favoured by the will of the gods virould, from 
the point of view of the ancient religions, as surely have 
been thought impious and perverse, as, from a modem point of 
view, it appears natural to centre our interest on the adventurous 
warrior who is ready to sacrifice his life for his love. But Vergil 
is not to be read as if he were a modem writer of romance, but 
to be interpreted according to the ideas of his time. We find in 
the Aeneid no genuine trace of sympathy either for Turnus or 
for the cause which he represents^; such sympathy is a feeling 
induced by the spirit and associations of modern literature. 
When the treaty between Latinus and Aeneas is apparently 
concluded it is the element of obstinate female passion, repre- 
sented among the gods by Juno and among men by the queen 
Amata, joined to the headstrong violence of Tumus, which 
confounds the peace and embroils all in a long series of discord. 
The queen of heaven ^, unable to bend the gods above, stoops to 
move the powers of hell. The Fury Allecto, summoned from 
Tartarus, first visits the queen Amata, already distracted by the 
new turn of events and infatuated in favour of Tumus. Driven 
wild by the opposition of the king, the queen * passes from one 



» Aen. 7. 55. 

' Mr. G)iul8tone (Studies on Homer and the Homeric Age, 3. p. 513), speaks of 
' the superior character and attractions of Tumus,* and of the poet being ' now for 
once upon true national ground : he was an Italian minstrel singing to Italians, 
whether truly or mythically is of less consequence, about an Italian hero.* I cannot 
think that a careful study of the Aeneid wiU be found to bear out either part of 
this statement. 

* Aen. 7 386 folL 

* lb. 7. 376 foU. : 

'Turn vero infelix, ingentibus excita monstris, 
Immensam sine more furit lymphata per uibem : 
...... 

Per medias urbes agitur populosque ferods. 
Quin eUam in silvas, simulate numine Baochi, 
Mains adorta nefas maioremque orsa furorem,' etc. 
The description of the queen, and more particularly the xngtTiki coluber in which 
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a Study of tlu Aeneid. 1 7 

city^ from one warlike tribe to another, calling on the people to 
redress her wrongs : then, in a feigned Bacchanalian frenzy, the 
frenzy, bo it observed, of all most hateful to the genuine religious 
feeling of the Romans, hides her daughter in the mountains, and 
summons the matrons to join with her in her orgies. Meanwhile 
Turnus himself is visited by AUecto ^, who, in the guise of an 
aged priestess of Juno, exhorts him at once to force his will 
upon Latinus at the sword's point. And here let us observe the 
first touch, by no means, I venture to think, an insignificant 
one, in Vergil's sketch of Turnus' character. He receives the 
supposed priestess not, as might have been expected^ with rever- 
ence^ but with jeers. ' Past bearing the truth, and palsied by dull 
inaction^ thy dotage troubles thee in vain ; leave thy sooth- 
sayings and go back to tend the images and temple^ thy proper 
care^.' These are the first words of the man whose violence 
(and he is the only character to whom Vergil applies the bad 
word vioknixa) we shall have occasion to notice many instances 
^ hereafter. Turnus is in fact a barbarian \ a soldier, it is true, 

the frenzy is embodied (v. 353) recalls PlutarcVs description of the BaochaiuJiaa 
celebrations of Olympias the mother of Alexander (Alex. 2) 1) tk 'OXv/ivwb /loXXor 
^ Mpojy (fjX^aaa rcU tcarox^t icat rovt MovataatAo^ k^dyowra fiap0aputdrr*poy i^9 

fityAXovi x<(po4^<<' i<p€ikK€To roa Bidaoit, ot woW&Kit lie rov scirrw letd r&w /UHfTUt&i^ 
XLcvwy vapayaSvSfJiiyoi /eai wipifXtrrSfitvot roTf Ovpaoit rSir ywautSm letd rmV <rrc^d" 
voit i^ivXfjTToy Toht Sy^ptu, * Aen. 7. 406 fblL 

' lb. 440 : . ' Sed te victa situ verique effeta senectiu^ 

mater, curis nequiqnam exercet, et anna 
Kegmn inter falsa vatem formidine Indit,* etc 

• lb. 10. 151, II. 354, 376, 13. 9, 45. 

* TibuUus, 3. 5. 39 foil., has some verses which are worth quoting, as Bho?ring 
that a contemporary poet took the same view of the general scope of the stoiy of 
Aeneas as that which I suppose to have been Vergil's own (if indeed the lines do 
not directly refer to the Aeneid) : 

' Impiger Aenea, volitantis firater Amoiis 

Troica qui. profugis sacra vehis ratibui^ 
lam tibi Laurentes adsignat lupiter agroi^ 

lam vocat crrantes hospita terra Lares. 
Illic sanctus oris, cum te veneranda Numid 

Unda deum caelo miserit Indigetem. 
\ £cce super fessas volitat Victoria puppes : ^ 

Tandem ad Troianos diva superba venit: 
£cce mihi lucent Rutulis inoendia castris : 

lam tibi praedico, harbart Tame, necem. 
Ante oculoe Laurens castrum murusque Lavinisi 

Albaque ab Ascanio condita Longa dnoe.* 
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but still a barbarian^ in but few of his words and acts free from 
boasting and arrogance. His taunt to the supposed priestess is 
terribly answered ; in an agony of terror he shakes oif his sleep, 
and then^ changing fear for fury, sends at once to Latinus to 
break his peace with him^ and takes the leadership of the new 
war into his own hands. He mil be a match^ he says, for 
Trojans and Latins alike \ His rude Rutulians follow him, and 
the wild country folk are, by the agency of the Fury, stirred up 
to the quarrel. lulus in hunting chances to kill a stag be- 
longing to Tyrrheus, the master of Latinus' flocks and herds. 
At the voice of their sister Silvia the sons of Tyrrheus and the 
stubborn rustics flock together with any rude weapon they can 
seize; the Trojan youth are ready to meet them^ and the battle 
becomes gcneml. Only one voice is raised in favour of peace, 
that of the aged Galaesus, the most righteous in the Ausonian 
fields, who is slain in the attempt at mediation *• 

Then Juno' brings matters to a head, and the violence of 
Turnus joins with the Bacchanalian frenzy of Amata and the 
other matrons to call for the accursed strife which the omens 
and the oracles of the gods have forbidden. Latinus, unmoved 
by their clamour as a rock by the tumult of the waves, is never- 
theless powerless to resist the course of events. Overcome by 
despair, he retires into the palace and resigns the reins of govern- 
ment. 

At this point* the poet takes the opportunity of mustering 
before the eye of the reader the forces which come to the aid 
of Turnus. The catalogue in the seventh book is not merely a 
piece of artistic workmanship, intended to exhibit the rhetorical 
skill of Vergil. It is a tribute to the greatness of Italy in her 
early days; to the land which even of old was the mother of 
armies and of heroic leaders^. Considered from this point of 
view, this episode is singularly in place, and the fineness and 

" Aen. 7. 467 foil. • lb. 535. • lb. 577 foil. 

* Glailatone, L c, p. 504 says, ' Virgil in hia imitation of the Homeric Catalogue 
. . . with vast and indeed rather painful effort, carries us through his long list 
at a laboriously sustained elevation.* The catalogue is tedious enough, no doubt, if 
it be regarded as a mere imitation of Homer: but it is not* just to consider it in Uiis 
light. 

* Aen. 7. 643 : 'Quibus Italia iam ium 

Floruerit terra alma viris, quibus arserit armis.* 
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beauty of the details are enhanced (as always) by the appropriate- 
ness of the setting. 

The seventh book has introduced us to the rude tribes of Italy 
and their barbarous chiefs: the eighth book opens with the 
tumult of war and the wild fierceness of the maddened Italian 
youth. The opening scene over, we are presented with another 
picture : that of Aeneas communing with the river-god Tibe'S 
and, in obedience to the omen pointed out to him, rowing his 
quiet way up the stream among the boughs of trees, and pre- 
senting himself before Evander, the king of the Arcadian settle- 
ment, Evander, when he receives Aeneas, is celebrating a 
festival in honour of Hercules *'. More will be said below on 
the fitness of the episode now introduced by Vergil ; it will be 
sufficient to observe here that its general purport is doubtless 
twofold : on the one hand to suggest the parallel between the 
exploits of Alcides and those of the mythical founder of Rome, 
and on the other, to give a poetical colouring to the actually 
existing worship of Hercules, the special god of conquerors and 
of successful men generally, which was a main element in the 
Roman religion. After the majestic story of Hercules' exploits, 
happily put by Vergil into the mouth of Evander, is finished, the 
Arcadian king describes to his guest the former condition of the 
land which he has come to govern^, and guides him over the 
spots hereafter to become famous in the Rome of history. But 
this is not enough for Vergil, who wishes not merely to throw 
an antiquarian interest around the early state of Italy and the 
places which fable or religion had hallowed in Rome, but to give 
a foreshadowing of the greater glories of actual Roman history, 
culminating before his poetic imagination in the newly-founded 
empire of the Caesars. -^We are prepared accordingly for the 
episode of the shield of Aeneas. In trouble for her son's safety, 
Venus asks Vulcan for divine armour to shield him^; we are 
introduced for a moment to the forges of the Cyclopes and the 
moulding of the divine weapons, and then brought back again to 



Comp. 6. a. 173: 'Salve, magna parens frvgum, Satumla teUai^ 
1 Magna virum.* 

In the sixth Aeneid (v. 7S4) similar language is applied to Barney which In 
; Veiigil*8 view had absorbed the manhood and strength of Italy. 

1 Aen. 8. 31 foU. * lb, loa foU ' lb. 306 foU. * lb, 369. 
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the danger of the hero in the new country of his hopes, sur- 
rounded by enemies^ and without an ally except Evander. 
Aeneas sets out, on the advice of Evander, to ask the aid of the 
Etruscans of Caere, long in revolt against their savage king 
Mezentius. Arrived there, he is visited by his goddess mother, 
bearing the divinely-fashioned armour, and above all the shield, 
on which the hand of the god has engraved the story of the 
future destinies and glories of Rome ^« 

It is perhaps hardly necessary to dwell on the ninth book, the 
absence of Aeneas^ the siege of his camp, the episode of Nisns 
'and Euryalus. Vergil's handling of the story in this case is not 
an instance of his happier manner : the incidents are contrived 
with 'too rigid an adherence to the outline given in the Iliad, and, 
in spite of great beauties of detail, the reader is sensible 
throughout of a certain awkwardness and pointlessness in the 
whole. This fact has been dwelt upon by critics, as it is indeed 
obvious ; but I must not leave the ninth book without remark- 
ing upon the light which it throws upon the character of Turnus 
as conceived by Vergil. The picture of him, as he comes before l. 
the beleaguered walls, is no doubt the picture of a bold warrior' ; 
but there are touches of something besides bravery. There is 
the old wildness^ in his air; like Amata^ as described in her 
frenzy* in the seventh book, he is on fire, like the blazing pine- 
torch which he carries. When the Trojan ships are saved from 
his attack, by the interposition of Cybele, he is ready Avith an 
application of the omen to the Trojans ; for the oracles which 
they carry with them he cares nothing*. Forgetting that 
Lavinia has never even been betrothed to him, he accuses Aeneas 
of repeating the oflence of Paris. Tlie narrative of his exploits 
in the ninth book need not detain us longer^- but the develop- 
ment of the story in the later books brings out more clearly than 
ever the contrast between Aeneas and the rude warrior who is 



^ Aen. S. 731 : 'AttoUens umero famamque et fata nepotum.* 
' IK 9. 47 foil. 

' lb. 57 : ' Hue turbidus atque buo 

Lusirat equo murot.* 

* lb. 7a : 'Atque manum pinu flagranti fervidus implei.' 

Comp. 7. 397 (of Amata) : ' Ipsa inter medias flagrantem fervida pinum sustinet.* 

* lb, 9. laSfoIL 
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(ipposwl to liim. The tenth Ix>ob brings Acncfls baclt to hifl 
solilicrs from the cmliassy in which he has instructed the 
Etrtiscnn king of Cue re of tho resources of Mczentius tind the 
violent passious of Turnus'. TIio conllicta which ensue lead up 
(o (he (le:ith of Pall;is ;it the hand of Turnus, and that of Lausus 
and his father ^^c'i:entills at the hand of Aeneas. Let us look 
for a moincnt at the way in which the two warriors respectively 
behave at the moment of their triumph. Turnus approaches 
Pallas with the savage wish that his father Evander.were there 
to see him falP, In the comhat that follows Pallas ;b elain; - 
Turnus sends him buck, lie says, as Evander deserved to see him. 
'Whatever honour there be in a mound of earth', whatever 
consolation in oovciing him with the ground, I freely grant/ 
Unchecked by the thought that a day of vengeance will one day 
be at hand, Turnus allows free play to his arrogant thoughts : 
he robs the belt of the fallen youth, and wears it exulting on his 
own shouldersj t riTiraphing insolently in the slaughter which he hna 
just dealt*. Aeneas, infuriated, seizes eight youths aa an offering 
to the grants of Pallas*, and the battle proceeds with renewed j 

' AtD. lo. 151 \ ■ Vtolentaqua poctora Tnntl 

Edocet.' • lb. 441. 

■ lb. 491: 'Qualcm meruit, Pallanta remitto : 

Quisqiiis honoa tumuli, quiJquiil Eolamen huiDandi est, 
Largior.' 
' lb, J13 : 'Te, Tume, eiiperbum 

CaciJe nova quaereni.* 
' The 'bnrbara alijue iuiinania consuttudo hominum iinmolanJonim ' (CSccro pro 
Fontcio 10. 31) hail ce.-iaeil to form n part of the T<.'{,'u1ar Itoman state -religiriD. 
But the practice of t^ettin^ rid of a jwlitical enemy on tlic pretext of sacrificing 
him to tlie Aloncs of a kS.'uu opponent \ra9 not unknuun to the pasaions of tho last 
ceutiiiy of the republic. It is thua that Lucao deECiibca the brutal murder of 
Klarius Gratidianua at the hanila of Catiline (l. 173)'. 

'Quid sanguine Mane* 
Placatoa Catuli refenunt cui victima triiites 
Inferiaa Marine, forsan nolentibus umbris, 
Femlit, incxpieto non fanda piacula bu9to.' 
Comp. Cic. in Pisonem, J. 16; 'ft mo qiiidom etiam poen.ia expetjstis quibus con- 
iurnUirum manes mortuorum expiaretis . . . Quorum ego furori nisi eessissem, in 
Catilinae busto vobis ducibus mactatua eeecm.' Suetonius saja of Auguatua b!m- 
self (Aug. 15): 'ScHbuiit quiilam trccunloa ei deililiciia electos utriuaque or- 
dinia ad arnm Divo lulio exstmetam Idibua Aforliia hobtiarum more mactatos.* 
The mere possibility that such on act couhl be imputed to AuguatuB ia character- 
istic of tho times, and may perhaps partly explain why Vergil attributes to Acncai 
nn act which bccms at first eight so alien to the character of his hero, howevef 
auitjiblc it may appear to that of tho Ilomoric Achilles. 
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ardour. The Dook ends with the exploits of Mezentius and hif 
son Lausus, and the death of the latter at the hand of Aeneas. 
The narrative of Lausus' death must detain us a moment as an 
instance hoth of the general pathos of Vergil's manner and of 
his conception of Aeneas' character, as throughout the foil and 
contrast to that of Turnus. Lausus^ seeing his father Mezentiuf 
in danger*, wards off from him the blow of Aeneas' sword, and 
turns the whole brunt of the battle against the Trojan hero. 
Aeneas warns him of his certain fate^ but in vain ; Lausus rushes 
impetuously against his stronger enemy. His end is upon him, 
he falls ; Aeneas, touched at the example of a son's devotion, 
takes him by the hand, and in words full of dignity and com- 
passion refuses to take from him the armour which he loved. 
It is worth w^hile to attend to the difTereuce between Aeneas 
conduct in the case of Lausus and that of Turnus in the case 
of Pallas, and especially to the language in which each addresses 
his fallen enemy. * Whatever honour there may be in a mound 
of earth, whatever consolation in covering him with the ground, 
I freely grant.' * What worthy reward can Aeneas give thee 
now, poor boy; Aeneas who loved his father, for deeds such as 
thine, for such nobility of soul ? Keep as thine own the arms 
that have been thy joy, and I send thee back to the spirits and 
ashes of thy fathers, if they have any care for such things*.' 

The book ends wnth the death of Mezentius, the last quieting 
of the savage violence of his souP. Vergil has been censured for 
calling Mezentius a disdainer of the gods and a tyrant to his 
people, and yet attributing to him the love for his son and affec- 
tion for his horse, which add so much pathos to the closing scenes 
of the tenth book. I venture to think that had the harsher 
features of Mezentius' character been dwelt upon at length, all 
the human interest which now attends his fate woul4 have 
vanished. His cruelty and impiety, now things of the past, 
were sufficiently indicated before, and it is enough for the poet 

* AeiL lo. 796 foU. 

' lb. 8a5 : ' Quid tibi nunc, miserande puer, pro laudibos istii^ 
Quid piuB Aeneas tanta dabit indole dignomT 
Arma, quibus laetatus, babe tua; teque parentum 
Manibus et cineri, si qua est ea cura, remitto.** 

'Ubi nunc Mezentius acer, et iUa 
Effera vis animit' 



• lb. 897 : 
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io ninrk Ills clinint'tcr m this coDt«xt by comparing hia furious 
tntriincc on tho field to tbe mnrcli of the terrible storm-god 
Onon tbroiigh tlie ocean'. But Mezentius, tboiigh a barbarian 
and a tyrant, b:is the feelings of a man ; his passionate love of 
hid Eon is in rcnliLy one of tbe most natural traits in eucb a 
character. Who would care to read Herodotus' story of Periander, 
the son of Cyjiselns, were his fierceness unredeemed by his love 
for bis son Lycoijbron? We ought not to deny to Vergil the 
praise wbicb be deserves for having refused to stain his pages 
by the coarse portraiture of a monster. 

"With tbe death of Pallas on one hand, and that of Lausus and 
SIczentius on the other, a break naturally occurs in the story 
of the war. Aeneas has no tenderness for IVIezcntius as be had 
for his son : be strips him of his armour, with which ho raises a 
trophy to the god of war*. Both sides pause to bury their dead, 
and at no point in tbe course of the story, except perhaps at the 
beginning of the s^i^ith book, does tbe heroicoutlinein which Vergil 
evidently intended to draw the charncter of Aoneaa become more 
npiiarent. If confirmation of this view be needcdj a careful study of 
the first hundred and fifty lines of the eleventh book will amply 
supply it. After tbe burial scenes we are introduced to tbe discords 
long previously existing, and now more openly showing tbemselvcs, 
in the camp of the Latins^, Drances especially heads a cry that it 
is on Turmis' head alone that the responsibility of the war ought 
to fall, that he should meet Aeneas in single combat if he claim 
for himself the first honours of the Italian kingtlom. Meanwhile, 
tbe ambassadors previously sent to ask aid against the Trojans 
from Diomedo return with tbe gloomy message that tbeir labour 
has been in vain^ Lattnus assembles a council, in which he 
proposes to come to terms with Aeneas and to give the Trojans 
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a tract of land to settle upon, and to take them into perpetual 
alliance. The proposal is supported by Drances, to whom 
Tumus replies in a speech of splendid spirit and eloquence, but 
full also, as Vergil clearly intends to imply, of the infatuate 
presumption which is to prove his ruin. He will meet Aeneas, 
he says, even if he come in the guise of the great Achilles, and, 
like him, clad in divine armour^. The sequel will show how the 
promise is fulfilled. Meanwhile a panic and confusion arise in 
the assembly at the reported approach of the Trojan army. 
Tumus seizes the moment* to make further deliberation impos- 
sible, and without consultation with his peers hurries from the 
council and makes his dispositions for a battle. As before, his 
rude followers are eager for war ; as before, Latinus is helpless 
and compelled to abandon his designs for peace ; as before, the 
war is undertaken without a thought of anything but the desires 
and ambition of Turnus. The interest of the battle which ensues 
centres chiefly in the heroic deeds and the death of the virgin 
Camilla, just as Mezentius was made the central figure in the 
events described at the end of the tenth book. Camilla slain, 
the last hope of the Rutulians, Turnus excepted, is gone, and the 
daring Rutulian leader is compelled at last to consent to meet 
Aeneas alone, to take the burden of the war on his own shoulders, 
and to grant peace to his people and to the party opposed to 
him '. His mien is distracted ^, his consent is expressed in lan- 
guage bitter, arrogant, and disdainful. The attempt of Latinus, 
— who represents that, for love of Turnus and for the tears of 
Amata, he has broken all bonds of duty, has disobeyed the com- 
mand of the gods, violated his covenant wdth Aeneas, and taken 

* 

' Aen. 1 1. 438 : 

'Ibo animU contra, vd magnum praestct Achillem 
Factaque Volcani manibiu paria indnat arma 
Die Hoei.* 
Like 10 many oth^ words of Turnusy these recall the words of Hector : in this 
instance Veigil is probably adapting II. 20. 371 : 

Tov V iy$/ dvrio9 itfu Moi tl vvpi x^V*'^ locircr. 
El wvfi x<</>0' toiitt, ftiyot d* atOuvt ct^p^, 

• I^. 459- • lb. la. I folL 

* lb. 9 : ' Hand secus accenso gUsdt violentia Tamo. 

Turn sic adfatur regem, atqae ita turbidus infit : 
Nulla mora in Tumo ; nihil est, quod dicta retractent 
Ignavi Aeneadae, neo, quae pepigcre, recusent. 
Congredior. Fer sacra^ pater, et eoncipe foedui^* etc. 
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up arms for impiety, — to dissuade Tumus from entering on the 
unequal conflict, are in vain^. The violence of Tumus increases', 
tbe disease grows under. the attempt to heal it. The queen 
Amata, terrified at last into submission, follows her husband in 
the endeavour to persuade Tumus, threatening to die by her 
own hand ' if Aeneas (as she too plainly forebodes) prove vic- 
torious. But Tumus is on fire with love and rage, and insists, 
as he cannot but insist, on the agreement being carried out. 
The arrangements for the treaty are concluded, Aeneas and 
Latinus ratify it with a solemn oath, and the single combat is 
about to begin. 

But again the wild Rutulians^ and the leaders friendly to 
Turnus show that they will be bound by no treaty. When the 
solemn covenant is concluded they refuse to abide by it ; even 
the Latins, lately so- eager for i)cace, change their minds, and 
with the help of the nymph Juturna, Tumus' sister^ the rude 
multitude is elicited to raise a fresh quarrel. The augur To- 
lumniuis, falsely interpreting an omen which is in reality adverse 
to him, leads the way in a direct attack upon the Trojans^. The 
battle becomes general, Messapus showing himself conspicuous 
among the covenant-breakers, and Latinus flies with the gods 
whose presence has hallowed the treaty. Aeneas acts as becomes 
him, with bared head and outstretched hand calling to his men 
to keep the peace ^. At this moment he is wounded by an un« 
seen hand, and then Tumus, seeing him retreating from the 
ranks, comes forward not as a peacemaker, but to take advantage 
of the absence of Aeneas in order to lead a more violent attack 
upon the Trojans. This is the end of his boasting and his 
promises, to act as Paris acts in. the Iliad when Menelaus is 
wounded ^. The battle rages on, till at length Aeneas threatens 
to destroy the faithless city of Latinus itself. The instincts of 

' Aen. 12. 39: 

'Victus amore tul, cognato sanguine victua^ 

Coniugis et maestae lacrimis, vincla omnia mpi : 

Promissam eripui genero; arma impia sumpd.' 
* lb. 45 : ' Haudquaquam dictis violentia Tumi 

Flectitur ; exsuperat magfs^ aegrescitque medendo. 

Ut primum fan potnit^* ete. 
' lb. 55 : ' Ardentem generum moiitura tenebaC 

. < lb. 3i6 folL • lb. 358 foil • lb. 311 foU. 

' Yet Mr. Gladstone (Studies, etc., vol. iii. p. 508) speaks of ' the genuine and 
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a soldier awake in Turnus' breast; he resolves at least to g^ 
down to the spirits of his ancestors a soul unstained by 
cowardice*. A messenger comes to him to tell him of the 
coming doom of the city, and to reproach him for his absence 
from the scene of danger *. Turnus is confounded by the dis- 
tracting view brought before him ; shame, madness, love, and 
conscious manhood shake his bosom with the surging of con- 
flicting passion. At length the shadows break and light 
returns to his mind ; he looks towards the city and sees a tower, 
which he himself had built, in flames; his resolve is at length 
made up, the stain of dishonour is to rest upon him no longer, 
he goes to meet his doom. 

11. 

Having tried so far to trace the main thread of idea and in- 
tention which runs through the Aeneid, I propose to offer a few 
remarks upon a far harder question, the question, namely, what 
influence mainly determined Vergil in the treatment of his 
materials. This part of the subject falls naturally into two 
heads, the first of which embraces the consideration of the form 
of the poem, and the second that of the main literary, ethical, 
and religious conceptions which determined the cast of Vergil's 
characters and the whole inner side (so to speak) of the story 
in its development. 

First, then, what determined the form in which the Aeneid 
is written ? Vergil is thought of generally as one of the most 
imitative, perhaps the most imitative, of poets ancient or modem. 
This is an easy and obvious criticism : it is not however so often 
asked how this fact came about, whether it is due to Vergil'g 
fault or want of original power, or whether it was an inevitable 
accident of his time and his general literary surroundings, an 
accident too which has befallen other poets besides him. I have 
little hesitation in expressing my opinion that of the two alterna- 

maiily character of Turnus/ in whom 'we do not find a single trait feeble In itself 
or unworthy of the masculine idea and intention of the portrait.' 
' Aen. 1 2. 646 : ' Vos o. mihi Manet 

Este boni, quoniam Superis aversa voluntas. 
Sancta ad vos anima^ atque istius insda culpae 
Descendam, magnorum haud unquam indignus avorum.* 
* lb. 650 foU. 
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tivos tlie latter is the true one. It was imiwssible for any ancient 
poet, as it is for any [loet or indeed any artist at all, to start witli a 
clear field, to leave llie works of his predecessors out of count al- 
togetlicr. An artis^l, be ho poet, painter, arclutcct, or musician mustj 
if he is to be great J Jiavcinliimthe vital power of crciition, the spirit i -^ 
of life I but he eminot any the more for this, except at hia own 1 
peril, disengage liims^elf from the antecedents of bis art. This 
would be to disown the continuity of thought, to reject the 
gloiious inheritance left to him, to waste his labour in perish- 
able and abortive eirnrt. This is especially true, I venture to 
think, of the two most inwai-d and spiritual of the arts, poetry 
and music. No one blames Milton for absorbing into hia poetry 
the forms and spirit of classical and Italian writings, or Beet- 
hoven for absorbing into hia music the forms and spirit of 
Haydn and Mozart. If Vergil was imitative, he shares that 
quality with otlur great artists; and the fact, so far aa it goes, is 
not his reproach but bis highest praise. What however strikes 
and often oflcnds a modem reader in Vergil is not so much that 
be imitates other poets, bat that i^s imitations seem crude,. J 
obvious, and often inappropriate. In numberless instances he 
gives not merely subtle reminiscences {such as we find in Dante , 
and Milton of Vergil himself) but direct translations from -- 
Greek poetry, especially from the Homeric poems, and whole 
phrases directly transferred from his Boman predecessors, Ennius> — 
Lucretius, and Catullus. Incidents not seldom find a place in 
^''e^gi^s narrative for no other apparent reason than because 
they or something like them have oecuiTcd in Homer; his 
, similes arc often either directly copied with more or less adorn- 
ment from Homer, or worked up from Homeric material ; his 
very characters seem suggested by those of the Greek Epic cycle, 
Aeneas representing Achilles; Dido, Calypso; Camilla, Pcnthesi- 
leia ; Turnus, Ileetor and Paris together. Two books in the 
Aeneid are given to Aeneas' narrative of the fall of Troy, because 
a considerable space is given in the Odyssey to narratives in like 
manner incidentally inserted ; one book is given to the games 
held in honour of Ancbises, because a book of the Hiad ia given . 
to the games held in honour of Patroclus ; the descent of Aeneaa ' 
into Hades recalls the journey of Odysseus to the land of shadows. 
It is imi)ossiMe for us now to estimate accurately the amount 
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of Vergil's debt to the lost writers of the Epic cycle *, but several 
indications seem to show that it was considerable. The relation 
of parts of the Acneid to the Argonautica of Apollonius Rhodius 
has been admirably discussed in Conington's Introduction to the 
Aeneid. But it is not only these broad features of the narrative 

* As far as we can make out from the very scanty materials now existing^ Vergil 

seems to have followed Arctinus more than any other of the cyclic poets. The 

Aethiopis of that poet contained the arrival of the Amazon Penthesileiay which 

doubtless suggested to Vergil the introduction of Camilla. See the analysis of 

Proclus, ap. Weicker, Epischer Cyclus, 2. p. 5ai, *A/ia(a;v HwOt<ri\%ia vapaybftroi 

IpwrX trvfijiaxiffovfTCL, "Apcow /i2v $vyari^ Opfffffa 8i r6 yivo9 .... Vliftycay 91 6 

'Hovt vl6$ tx^ ijifMiOToTiVKToy vovoirXfoy vapaytvtrcu roTt Tputrl 0orj$^iTcay, The last 

lines of the description of the picture seen by Aeneas in the temple at Carthage 

seem a condensed representation of the subjects of the Aethiopis : 

'Eoasque ades et nigri Memnonis anna, 

Ducit Amazonidum lunatis agmina peltii 

Penthesilea furens, mediisque in mHibus ardet^* etc. 

(Aen. I. 489). 

Dido*s question, 'Quibus Aurorae venisset filius armisf* (Aen. i. 75i)» doubtless 
refers to the i^tfTT^TtvMrot vctvovAia of Memnon. It may perhaps be worth while 
to notice that Arctinus in the same poem represented Ajax as slaying himself 
ntfi rbw SpOpow, (Schol. Find. Isthm. 4. 58, ap. Weicker L e. p. 525). The same 
is the case with Dido in the fourth Aeneid (v. 585 foU.), a parallel which would not 
be worth pressing were it not that the acts and words of Vergil*s Dido so often 
recall those of the Ajax of Sophocles, who would probably use the story of Arctinus 
as material for his tragedy. 

The 'IXiov itl^it of Arctinus, so far as we can judge from the bare analysis 
of Proclus, must have been followed pretty closely in its main outline by Vergil in 
the second Aeneid. In his account of the debate about the wooden horse Vergil 
keeps nearer to Arctinus (if Produs* analysb is to be trusted) than to the Odyssey, 
ToTt ii\w 9oKH tcaTOHprj^iircu avrdr, rott 8i icara^Xlytiv, ol Z\ Upbv a&rbv dyarc^mu. 
The order in which the proposals are mentioned is the same as that given in the 
second Aeneid (v. 36), and the proposal, mentioned both by Arctinus and Vergil, 
to bum the horse, is an addition to the account given in Homer. The story of 
Laocoon as we have it in the second Aeneid, that of Sinon, and that of the murder 
of Priam by P^rrhus at the altar of Zcv* 'EpKnot, were all contained in the IXfov 
mlpait of Arctinus : and so was that of the death of Deiphobus at the hand of 
Menelaus, which would well agree with the account supposed to be given by the 
shade of Deiphobus to Aeneas (Aen. 6. 525). If Weicker be right (Ep. Cyd. a. 
p. 235) in saying that the works of Arctinus appear to have been the most consider- 
able among the poems of the Trojan cyde after the Iliad and Odyssey, Vergil may be 
supposed to have foUowed him from poetical preference. From the story of the 
capture of Troy and the Little Iliad of Lesches, Vergil does not seem to have 
borrowed much : indeed in details, as far as our evidence goes, he seems to have 
followed an altogether different tradition from that adopted by Lesches^ who repre- 
sented the murder of Priam as occurring not at the altar of Zctt*'E/>irc(Ot, but at the 
door of his palace : who made Aeneas* wife not Creusa but Eiuydice, and who gave 
Aeneas himself as a captive to Neoptolemus. (Weicker, 1. 0. p. 538). Pausanias 
(10. 25 foil.) describes some pictures of the night-battie in Troy at Ddphi by 
Polygnotus, who, he thinks, followed the account given by Lesches. The details of 
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wliich arc copied ; tliu spirit of imitation pervades the ininuteBt 
details of ^'ergil's exociition. To pursue this subjeet into all its 
titini'tiae is the duty of a commcotator: in considering it generally 
we need only glaine at the Uttrary conditions which made such 
a stiite of things not only possiblo but inevitable. The kind of 
crude and externnl iniitatioa which we find in Vergil is cha- 
racteristic of all (!iu serious Roman poetry: Ennius imitates 
Homer; Lucretius, Ennius; few pages of Ovid (to say nothing"^ 
of later poets) ate free frora imitations of Vergil. Even the 
Greek poets, free and spontaneous as they are, draw largely upon 
IIoniGric ideas and oven upon Homeric phrases ; a Roman poet, 
who owed to Grofce the whole awakening of hia spiritual life, 
would have considered it little short of madness to desert the 
Greek models. The only great presentment of heroic times 
open to Vergil was that of the Homeric poems ; it would have 
seemed impossible for him to cast his epic in any mould hut in 
that of the Iliad and Odyssey. To reproduce their form in 
Roman outline, Use their details, absorb their spirit, Enrpass if / 
possible their elTict, would be his first and most natural am- ^ 
bition". It would not strike a poet of his time as it would a 
poet of our own that an imitation should be rather suggested 
than paraded. Complex and (as the phrase is) modern as were 
the circumstances of Roman society and ideas in Vergil's time, 
the Roman poets were still simple enough to think that open 
imitation was rather a grace than a defect. The nobler carrying 
out of the spirit of imitation, which is now the birthright of 
every true poet, and which consists in inward reminiscences of 
the spirit rather than open reproduction of the forms of past 
jioctry, though by no means unknown to Vergil, as wc shall see 
below in the case of his treatment of Lucretius, had not in 
hia time worked its way to exclusive predominance. 

tlipso pictures cannot be brought into harmony with Vergil'a account of the night- 
battle in the secund Aeneid, nor do the najncs of tbe fighters, as a rule, oeciir there. 
The love of Corocbua for Cassandra is mentioned (lo. i;. i), bo that Conington ti 
proliably wroni; (on 1. 341) in attributing Uiia part of the btory to a mere imitation 
of II. 13. 363 foU. 

Whether the siith -Veneid was at all influenced by the account of ItndcB and its 
terrors wliich, according to Pausauias (10. 18. 4), was contained in the M'myai and 
the Ni^oTOi, cannot be ascertained. 

' See the beginning of the third Georgic, csptsially the linci — 

' Primus ego in patriam mecum, modo vita supernlt, 
Aonio rcdieuJi deducam vcrtice Muiim.' 
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If, then, Vergil constructed his Aeneid upon the lines of the 
\ Greek epic, he did what no Roman poet who wished to rise above 
the rank of an annalist could have helped doing. As little could 
he help using to the full the stores of genuine Roman poetry 
that lay ready to his hand in the works of Ennius and Lucretius. 
In all this ho was acting in strict accordance with the spirit of 
his age, and indeed of classical antiquity generally ; nor is it 
^ necessary to dwell longer upon this head. I pass therefore to the 
1/ y consideration of the second point, the main moral and religious 
conceptions which seem to have determined the cast of the charac- 
ters and the whole inner side of the development of the story. 
The form of the Aeneid is that of the Greek epic ; not so, however, 
^ the cast of the principal thoughts which underlie it. These are 
partly Greek, partly Roman; but when Greek represent rather 
the traditions of the Attic stage and (I venture to think in some 
cases) of the writings called Orphic than of the Homeric poems. 
. We have seen that the main conception of the Aeneid is that 
of the conquering and civilizing power of Rome directed by a 
divine providence : resistance to this divinely-ordered course of 
events being represented as the work of inferior deities, rude 
races, and the baser human passions. It may be said that to a 
great extent Vergil works out this theme in accordance with the 
ideas which inspired the great masters of the Athenian stage. 
The deeper and more religious view of the conflict of individual 
inclination with the di\ine will which is presented, according 
. to their different manners, by Aeschylus and Sophocles, and 
\ though in a less marked manner by Euripides, was impossible 
to the simplicity of the Homeric times. The reign of my- 
thology was, in the age of the Attic drama, past, and that 
of thought had begun, or, in other words, mythology gave 
the form and thought the matter to the creative power of the 
.poet. This is precisely the case with the mythology of the 
j Aeneid in its relation to the inner ideas of the poem. Imitations 
^ : and reminiscences of the great Greek tragedians may be noticed 
Iby any one who reads Vergil with a good commentary, nor can 
I do better than refer anyone who wishes for a text, from which 

to work out this subject, to Conington's note on Aen. 4. 469 ^ 

\ 

' 'Eumenidum veluU demens videt agmina Penthens 

£t solem geminuni et duplicU Be oetendere Thebfts; 
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ivlieri; Vergil, willi the utmost beauty and delicacy of his man- 
ner, expresses the sonse of his debt to the Athenian drama, I *" 
H-isli, however, to call attention to a broader fact than this; to the 
fact, namely, \>hich I think becomes abundantly clear to the 
student of Vergil, thai the spirit of the whole action and play of i 
diameter in the jVeneid ia very like the spirit which animates I V 
the action and play of character with wliich the Greek tragedy I 
has made us familiar. The plot involves the resistance of indi- 
vidual passion and inclination to the more widely -reaching 
divine purpose ; human passion bent on its own fulfilment in 
contempt of the gods, and ending, as it can only end, in infatua- 
tion and ruin. This main idea is in the strict sense of the wordl- 
tragic, and Vergil has worked it out with all the dignity and VK, 
purity of Sophocles. 

To illustrate these remarks I must dwell for a few momenta j^ 
on the episode of Dido. The Carthaginian queen is brought ^ 

Aut AgAnicmnonluB acnenia ogitatus Orestei 

AnuataiD fafibus mBtrem et serpcntibiu alril 

Cuiu fuijil, ultiicosque oedenl ia liinina Diraa.* ^ 

I quote the fiiUDwing rcinailu from ConiDgtoii'i adiuirKlile note on Uiia pusan^ : 
' Viryil mast be juilytJ by hi* ovta Btanilanl ; and there is nothing inconaialsnt " 
with that standard in BUi>poJiij,' ttwl Uie PfiitUciw 'if hid thonyhts was (he / 
PuutlieuM of Euripides, Ibe Orestes of Aei>c1iylus. lie doubtlesa Iblt that it wu 
to the stH^ that he owed the glorioua vision of their miulne^, and tie viaa glad ^ 
to make the aclinonleilgnieiit. It is this feeling which dictates the prcscntB,.-' 
" viJet," " fugit," " sislput." The fremy of the Thehan and the Argive ia not a 
thing of the past, ciiiljalmed ia legend ; it id cunbtsntly repeating itself; it is 
prefciit »3 often aa the Bacchae or the Eumcnidea are acted, reail, or rcmcmberoif,* 
Mr. Gladstone (Studies, etc., vol. iii. p. 516 foil.) ccnsureu Vergil for ooofasii^ 
the llcUenca with the PeL-Bgi nnJ the Dorians, the Trojans with the Dardaoians 
and Phrygians, theSiuiois \sitli the Seaiiiandcr, and other departures from thenonien- 
olature of the Iliad. Most of these confusions, if they are such, find parallel* 
in the works of the Greek tr.tgedians, which, connldering huw much these poeta 
drew upon the traditions of the Epic cycle, may point to variations of numcnclatute 
earlier than the age of the Attic drama. An instance or two may be quoted. The 
epithet Aai/it stands for Greek in general in Euripides, Troades 2J3, SoOXoi fip Zi) 
AoifiiBoi iaiiiy x^"*'^' '5*1. eomp. Hecuba 450 : Tlitjia-piiiv ajfa-ttviui for the 
Greek army in Euripides, Phoeni:<sae 106 : AapSdviDt fur Trajan in the Troadei 
534, 816, 840, coinp. Helena 1493 : */i07(i is applied by Sophocles to the Trojan^ 
Ajnx 1054, and in a fragment of the AaKoirai (338 in Nauck's fragments of the 
Greek tmgeilians : see also the references given by Nauck on fragrn. 33G) ; by 
Euripides, Hecuba 4 and elsewhere, sonietitnes, as in Vei^'il, with the im- 
plicaUon of clfeniiuacy. As to the Simois and the Scamander, it way b« 
observed that Aeschylus and Sophocles never mention the Simois, but that in 
HiiripideB tills river is ollcner mentioned tluin the Scamander. Other detail! 
of this kind have been dealt witli by Coningtou in his commentary. 
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. before us in the first book. From the first her character and 
^ lineaments have the mark of true royalty ^. Beautiful as Diana she 
r • ^ appears passing through the midst of her people, her thoughts 
bent eagerly on her kingdom that is to be ', and sitting down in 
the midst of her armed body-guard to give laws and ordinances 
to her subjects. The ambassadors of Aeneas appear asking for 
her protection from fire and sword : with queenly generosity she 
at once acknowledges the greatness of the Trojan leader, and 
offers his followers either a safe escort to Sicily or a share in her 
own city and kingdom. Aeneas appears : his mien, his kingly 
expression of gratitude^, and the greatness of his misfortune 
move her to the noble avowal, ' I too have been hurried hither 
and thither by a like Fortune through many struggles, before 
she willed that I should at length settle on this land : I know 
what evil is and learn to succour the miserable^.' An inter- 
change of magnificent presents follows, after the fashion of the 
heroic ages ; then, by the agency of Juno and Venus, the queen 
is devoted to a deeper passion ; woman-like, she is moved by the 
gifts of Aeneas and the beauty of his supposed son ^ whose form 
Cupid has assumed. But leaving Cupid and his mythology, 
Vergil soon returns to nature. It is the exploits of Aeneas and 
the dangers he has passed which move the queen *. She asks 
again and again of Paris and Hector and the heroic story, the 
divinely-fashioned arms of Memnon, the horses of Diomede, the 
stature of Achilles ; nor is she content until Aeneas has told her 
at length the story of the fall of Troy and his wanderings that 
followed. 

The tale of heroic suffering and achievement does its work, 
the queen is no longer herself, the constancy of her mind is 
shaken. She sees before her eyes the possibility of a falling away 
from her first love ; the thought is like madness to her, and she 
invokes the curse of Heaven upon her head if she forget her 

' Aen. I. 496 : ' Regina ad templum, forma pulcherrima Dido^ 

Inoessit.* 
' lb. 504 : ' InstaiiB operi regnisque futuria.' 

» lb. 597. 

* lb. 628 : ' Me quoqne per mulios similiB fortuna labores 

lactatam hac demum voluit consbtere terra. 
Non ignara mail mlseris suocurrere dlsoo.' 

* lb. 714. * lb. 749. * lb. 4. 8 : « Male sana.' 
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> lionoui' and bcr truth '. \{Ier sister dispels bcr doubts by a plea ;/ 

X Mliiuli Dido, as a qiiocn, cannot resist. She has not yielded, and ' 

perhiips would not yield, to mere personal paBsiou; but when 
I Amia represents to her that a union with Aeneas will mean the 

I union of the Tjriaii and Trojnn empireSj and the great increase 

i of the glory of Carthago ^, she gives way, and her fat« la sealed 

i from that moment. In the true spirit of tragic irony Vergil 

J represents Dido and her eistcr as sacrificing to win the favour of 

' Heaven, from which she has just invoked a curse on her faith- 

lessness ; and to wliat gods does she sacrifice? ■ To Ceres, 
Apollo, and Lyaeos, the deities presiding over the foundation 
of cities and the giving of laws, when she is forgetting her 
i duty as a (peen ; to Juno the goddess of marriage, when she is 

forgetting her faitli to her husband*. The passion works until 
the queen forgets her ^wople and the defence of her kingdom j 
the \\ 1] 1 n(.\\n toiy unfolds itself, until at length Aeneaa is 
awalencil Irom hs dieam by the express message of Heaven, 
■ , nnd remenihors thit his mission ia not to help in the foundation 

^'J - .? of Caithi^c Til commands of the gods and the spectral ^- 

pe nncf, of hia f t!n.r Anchises recall him to his h'gli pnrpose; 
I he conquer!, the love which has hitherto maslx'rcd him, and 

1^ . prepares to stiit on liis now unwelcome mission *. One end only 

' lo possible for the de\ otcd queen. Her entreaties, her reproaches 

^ ■ igim'^t Aeneas ind the gods arc in vain; Aeneas is unmoved 

i and stands firm m his obedience. The, last stages of the story 

' Sed mihi vel (ellua optem priua inia dchiscat, 
Vbl Pater ouinipotena aili;,'at mo fuliiiine ud luubron, 
F.tUcntis umbr;ia Etl-LI aoctcut<juc prvfuuiUiii, 
Ant«, FuJur, '{waja te viulo, nut tua iuni resolvo.' 
■ lb. « : 

'Quam tu urbeni, Boror, hano cerncs, quae Biirgere regn* 
Coniugio t.iU ! Ttucnim cutiiitanUbus arrau 
Punica bu <|Qantis alUillet gloria rcbua I' 
' I cannot but rLffjrd Ibis as the moat n-itural Lxpl.ination of the line* (Aen. 4. 67) ! 
' Mact.-uit luctos de more bjdentia 
lA'j^fcmo Ctrcri Phocboque patrfi|UB Lyaoo." 
The materi.ala fur tha iiiteqirctalion are t'ivcn in Coniinjton'a note, thoagh ha 
b«s not liiniseltnJoiilud it. Aa he points out, Megirt-tae' is a tranalatiun of 9»afm- 
pipoi, B title of Deniutcr (Ildt. 6. 91, etc.) ; 'Apollo ngain in known Ut have been 
cultbratcd aa the founder of ei^ea .... nnd DionyBUK, like Dcmeter, waa called 
imitofipat (Orph. H. 41. i).' 
' Sec notes en p. II. 
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are like a working out of the in; of the Greek tragedy. • The 
I gods themselves lend their aid in bringing about the ruin of the 
victim of guilt. Omens and dreams ^ warn the unhappy queen ; 
the sacrificial wine turns to blood, the consciousness of her falling 
away from husband and country images itself in visions of the 
nighty when she seems to hear the voice of Sychaeus calling her, 
to be fleeing before Aeneas in savage guise, to be looking for 
her people in a desert land, pursued by furies and madness, like 
Orestes by the image of his mother. Then, bent upon death, 
she deceives her sister by the pretence that she will have re- 
course to magic arts. Nothing is more touching and life-like 
than the speech * in which she announces this intention, dwel- 
ling, as a relief from the cruel tension of her thoughts, on every 
detail of the witch's power, the stopping of rivers, the turning 
of the stars in their courses, the raising of the dead, the bellow- 
ing of the earthquake, and the descending of trees from the 
mountains. We pass over the departure of Aeneas, the agony 
of the queen, and the curse uttered by her which is fulfilled in 
the great struggle between Rome and Carthage, to notice, before 
leaving this part of the story, one more touch of Vergil's genius. 
Before the moment of her death Dido casts off the pangs and 
distractions of her last days and returns upon the great thoughts 
by which she has lived. ' I have built a glorious city, I have seen 
the walls that my hands have raised, I have avenged my husband 
and exacted the penalty which my brother's hate deserved ^.' 
The episode of Dido is worked out very much in the spirit of 
>ythe Greek tragedy, the confused, moral conflicts of which it 
' thoroughly recalls ^. It is the struggle of individual passion 
/ against the will of Heaven that Vergil intends to represent; 

■ Aen. 4. 450 foU. * lb. 478 foU. 

' lb. 653 folL : 

*Vixi, ety quern dederat cunnim fortuna, peregi; 
Et nunc magna mei sub terras ibit imago. 
Urbem praeclaram siatui ; mea moenia vidi ; 
Ulta virum, poenas inimico a firatre recepi/ etc. 
* Among the external points of resemblance between the fourth Aeneid and the 
Greek drama may be noticed, v. 607, 'Sol, qui terrarum ilammis opera omnia 
lustrasy* which recalls the great speech of Ajar in Sophocles : the phrase, ' Di 
moriends Elissae/ v. 610, with which we may perhaps compare aMi rbv alr^s 
Mfiov dyoKaXovfiivTj, said of Deianira in the Trachiniae 910; the fatal use of the 
Bword of Aeneas, which reminds us of the ixOfwy dSojpa tQpa of Sophocles. 
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thu kind of struggle represented in the Ajox and tlie Trachiniae 
of Sophocles, wlifio the loser loses and the winner ivins withoBt 
any end being- served except the assertion of superior power. 
The real difliciiUy which a modem reader finds in realizing such 
situations is that we are accustomed and expect to see the right , 
prevail and the wrong beaten; but this is not the spirit of the ^ 
Greek tragedy, where it seeras as if the natural moral feelinga 
were playing blindly around undiscovered centres, where the 
powers at work arc not commensurate with our ideas of the 
powers of right and the reverse, and where the righteous issue, . 
as we understand it, is only dimly discomcd, if discerned at all, 
by the straining eye. Dido falls, like Ajax or Heracles, fqr no 
offence commensurate in onr eyes with the jmnishmcnt which 
comes upon her. Yet I think it is clear that Vergil has no in- 
tention of eseiting such a sympathy with her fate as a modem 
reader necessarily feels, and as a modern writer, were he hand- 
ling the story, would wish to excite. Aeneas sins, not hy leaving ^ 
her, but by staying with her : the will of the gods once clear, he, 1/ 
has, according to ancient ideas, no alternative. Dido has indeed 1/ 
fallen away from the first love to which she has devoted herself; j^ 
this /act is never lost sight of in the course of the narrative, and 
so far Vergil has perhaps gone beyond the oixlinary limits of the 
Greek tragedy in the direction of modem ideas; some sort of 
justification for the event, in the modern sense, may be said to 
be offered. But the impression left by the fourth Aeneid as a 
whole is that Vergil, though the general treatment of the stoiy is 
adapted ta the requirements of the epic, is at the same time using, 
and^ymp^thetically using, the great ideas of the Greek drama in 
the adva '.age of the Roman story. The gods have determined 
on tl)c*f Jndation of the Koman power in Italy by the hand of 
Aeneas ij^si^ince to this from the side of human passion leads 
only to infatuation and death. The fact that the story harrows 
the feelings and rivets the attention of ,1 modern reader does not ' 
prove that the jKiet had any idea of condemning the conduct of 
Aeneas, except in so far as he forgets his mission by allying ' 
himself, against the oracles, with a foreign queen. 

That such an act as the desertion of Dido should be attributed / 

to a hero of the cast of Aeneas is quite in keeping with the \,,^ 
spirit of the post-Homerie legend, in which the clement of 
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passion and the part played by women is generally prominent*. 
Vergil indeed could hardly have absorbed the spirit of the Greek 
drama as he wished to absorb it had the Aeneid lacked some 
such episode as that of Dido. It may be readily admitted that 
his execution, whether owing to the fact that the Aeneid re- 
mained unfinished, or to the excessive bent of the poet's mind 
towards detail, appears to a modern reader, who brings his own 
critical canons to the consideration of an ancient work, imper- 
fect; the heroic conception of Aeneas which Vergil evidently 
intended to realize is, at least to our ideas, not fully realized. 
/y Yet we must remember that our canons of criticism are not those 
of the Augustan age. I do not recollect any passage in the 
writings of any author contemporary with Vergil, or even in 
Quintilian, where there is even a hint of the kind of censures 
which modern criticism is fond of passing on the ' character of 
Aeneas.' The primary purpose of the Aeneid, like that of the 
other great works of imagination in whose mould it is cast, is in 
truth not so much to delineate 'character' as to exhibit the 
conflict of forces. The drawing of character is with Vergil, as 
with the Greek tragedians, a secondary matter, in however 
; masterly a way it may incidentally be executed. 

The same conception, that orunmastered passion, in opposition 
to the fixed ordaining of Heaven, first vainly beating against its 
bars and then ending in distraction and madness, is apparent again 
in Vergil's treatment of two other subordinate characters, 
Tumus and Amata. In the last half of the Aeneid these play a 
part in the economy of the story somewhat similar to that 
played by Dido in the first half, representing the elements of 
contradiction to the divine economy. The character of Amata 
and her fate recall the spirit of the Greek tragedy as vividly as 
anything in the poem ; with Amata, as with Dido, uncontrolled 
passion ends in mere distraction^. Of Tumus so much has 
already been said that I need only add a word here upon the 

' It is BufiSdent to refer to the cases of Theseus, Jason, Heracles, and Agamemnon. 

' Aen. 7. 376 : ' Tum vero infelix, ingentibus excita monstris^ 

Immensam sine more furit lymphata per urbem.' 
Compare the description of Dido 4. 300. There are other verbal resembhmces in 
Vei^^'s description of the two characters, as between 4. 308, ' Nee moritura tenet 
crudeli funere Dido/ and I a. 55, 'ardentem gonerum moritura ten^nU,* 
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inner side of Vergil's delineation. Turnus is 'violent' in hie 
Oiitwaril dealings : and as his ruin draws near tlie growtli of 
inner discord of mind and the niaddeniug agency of the gods 
working ujion this hccome more and more apparent, till at 
length liis manhood and presence of mind seem to desert him. 
From the Ijcginiiing of the twelfth hook this progress may be 
clearly traced. ' Turbidus,' ' violentia,' ' furiae,' these are the 
words ajiplicd to him ' wlicii ho is preparing for hia last conflict : 
when the treaty is broken and his canse agiiin defeated modaess 
and infatuation begin '. Hib final determination to meet Aeneas 
is announced witli an appearance of boldness, but he is no sooner 
unsuccessful than he is altogether mastered by fear, ' Qnem 
deus vult pcrderc prius demeutat;' a terrible messenger is sent 
hy Jupiter to end tlie matter. It is not the words of Aeneas^ ha 
says, that move him, but the gods and the enmity of Jupit«r*- 
Now ho does not linow him&elf as he runs or walks, hia arms 
refuse to obey hinij he is like a man ti-ying to move and speak 
in a drearaj his limbs and tongue fail, his bodily strength is 
gone, bis thoughts turn wildly in his brain, he gazes now on 
the Ilntulians, now on the city, hesitating from fear and trem- 
bling at the approaching stroke. Again the feelings of the 
reader are moved with pity : again however I venture to think 
that Vergil has no intention hut to show, with all the resources 
of his poetical power, the effects of a wilful resistance to the 
commands of Heaven. It is the story of ktij in a Roman form, 

I have endeavoured, however imperfectly, to indicate the main 
ethical conception underlying the story of the Aeneid as 
developed by Vergil, if indeed this conception of human life 
is not rather to he termed religions. Certain other religious 

traualiLtioa at 
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' lb. 631 : 


'Sic nit, adductisque omoiis su1)aiatit habenis." 


) 


Coiiiiiare 665 ; 


' Obbtiipuit %aHa cunfuauB imagine rcrum 
TuniuB, et obtutu Ucito stctit; ttCBtuai ameiu 
Uno in conic pii.lur mixtwiue inaania luotu 
Et i»TiU agitutus amor, et canscia virtui. 
Ut pritiiuin (liniubiiaa uiubrLto «( lux redditA muntl, 
AnlcDtig oculorun urbi* ad mocnu torall 
Turbidu..* 


y 


» lb. 894 6.U. 
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/ ideas^ Roman and Greek, which appear to have had a hold on 
the imagination of Vergil^ may now be mentioned. 

Whether from conviction, or from an undefined feeling that 
the symbolisms offered by the positive aspects of religion were 
fitter for poetical treatment than the bare rationalizings of the 
Epicureans^ or from both causes, there can be little doubt that 
the bent of Vergil's mind was towards a sensible object of 
worship, whether embodied in mythology or in the Roman state- 
religion. ' If he is happy who has cast all religious fears and 
the howl of greedy Acheron under his feet, so is he too blessed 
by fortune who can commune with the country gods, Pan and 
Silvanus and the sister nymphs \' And as Vergil in this pas- 
sage showed, in his poetical way, that his fancy refused to be ^ 
bound in the prison and darkened by the shadows of the gloom 




the Greek and Roman religion was far more an observance than a 
I creed) which was the natural outcome of the Epicurean philosophy. 
If the Georgics give a poetical colouring to the primitive nature- 
worship which was the foundation of the Greek and the Roman 
religion alike ; if to Vergil the country is the abode of Pan, Ceres, 
and the Nymphs, and every implement, every process of cultiva- 
tion, has its tutelary deity ; if the first duty of the husbandman 
is to venerate the country gods, his kindly protectors ; so in the 
Aencid we find a poetical treatment of the broader religious con- 
ceptions embodied outwardly in the ritual of the Roman state. 
In the eyes of men of letters, like Varro and Cicero, this public 
religion was the outward representation of the belief that a 
Providence governed the progress of the Roman empire. This 
essentially Roman idea, to which allusion has been made above^ 
was in fact the mainspring of the Aencid : no wonder then if 
we find abundant indications that the revival of the Roman 
state-religion under Augustus was dear to the heart of Vergil. 
At his time, the forms of the old republic were breaking up and 
melting into the uniform outline of a monarchical system, and 
pari passu the multitudinous floating religious ideas, Greek, 

' 0. a. 490 IblL 
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Itoman, and Eastern, which filled the atmosphere of thought^ \ 
were moving to a definite centre in the worship of the Caesara. 
It is a mistake of modern intcrprctntion to attribute to a spirit 
of mere flattery llie passages in Vergil and Horace which- 
encourage (liis new form of religious observance. However 
diflicnlt it may lie to explain the origin of the cidlus of the 
Caesars', there can be little doubt that it arose from a genuine 
popular sentiment". What seems to modern sentiment a taste- 
less falsehood seemed, apparently, to the religious or superstitioiui 
temper of the congerica of nations then forming the Eoman world, 
a not unnatural development ; the exclusive religion of the Roman 
ropiiblic, which refused, so long as it eould, an entrance to foreign 
worships, and tlic spirit of which was directly opposed to tha 
deificiilion of a man ^, was dissolving, and the worship of Dlvua 
Julius once called into life in popular feeling and observance, the 

* I quote oa tliis jiuiiit fm tatereating passnge &om an articla bj H. irordan 
in tlio Hennta, vot. ix. pnrt 3, on the temple uf Divus Julius : ' AVii babcll dit 
Weihung ilea Tenipcl uiiJ Bild nU einen oua iler Initiative dea Octavian (imd 
seiuen Collegen iin Triumvirat) bervorgeguigeneD auEeerordentticlieQ Act ketineii 
gulemt. Undcnliliar ist ca, daw er — e> haudelt aich hier um dlo CoDsecrmiiig 
dea \ixMf puUicni — uLne Mitwirkiing iei Pontifioalcollegiums ToUiogon wurde, 
wtlcliein Octavian bereits zu Li'bzcitcn Caaars angehiirto. Auch aiafa man im 
Schosae dcrsolbcn cr«'ogen babcn, ivelclier KUsse tier neua Gott angvbijre : die 
Bu^tinimuiig dcr Opfcr, die ganze lex temiJi forderte doa. Uber alles das «cliweigt 
die Gcachichte, nur da^ sie die Aufniibine dcr griccbi'ichca AajUo in die Irx nicbt 
undcntlicli bezeugt. Ea geoiigt abcr njcht, die Ankniipfung an den griechiscbel) 
Heruencultua licrvoizuliobcn, und C9 iet fa1>ich den Genius herbeizuziehen. Der 
Genius dcs Lebcnden, iiicbt dea Todlen wird vereLrt, und die vorkoounenden Falls 
dcr Verehrung der Genien der veratorbcnen Kaiser gelioren In die gani eigeno 
Lehre von dem Cultua der Genien dcr Giitter, der al(i fwomi. Nun hatte man 
Bcbon einmal, venuutblieb uni den zn'citen Punischcn Krieg, den FaJI gebabt: 
dcm RomuIuB riderfulir die Ehre dor Tcmpcldedication, also dcr Aufaahme unter 
die Giitter. Erwiigt man den PamllcIiBinus dea Asjlura auf dem Capitol und im 
Tcmpel dcB Caeaara, die Neigung der Maelithaber seit Sulla sicb dcm Stadtfriinder 
zu veijjleichen, so m^ ea wahracheinlich erscbeinen, daaa dtr vergolterto Bomului 
an deia vcrgiittertcn Ciiear seinen naclisten Genoxaen im hinimli^ben Beich erhielt.' 

' See for instance Suetoniua Juljua 85 ; ' Pleba . . , aoUJam columnam propo 
vigiuti pedum lapiilis Numidici in faro at-itult acripsitque ParciUi Patriae. Apud 
eiim longo tempore aaeritieare, vota buscipere, controvcr^ias quoadam interpofiito per 
Cacf arcm iure iurando dibtrabcre perseveravit.' 

' See for liistance Cicero (I'liilipjiics 1. 6. 13I expressing He old republican 
Eentinieut ; ' Fuerit ille Brutus, qui et ipse regie dominatu itmpulilicam liberavit, 
ct ad einiileni virtutem ct aimilo fpctum atiipem jam prope in quingcnteBimum 
annum propagavit, ailduci lamen non jiossem ut quemquam mortuum coniungerem 
cum immortalium religione,' 
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flexible servility of Greek paganism ^ which found it easy and 
natural to invest any benefactor of mankind with divine or quasi- 
divine honours, united with Oriental extravagance and Roman 
devotion in offering homage to the visible centre of Roman great- 
ness, and thus virtually bowing to the spirit of the Roman 
religion in its new embodiment. In this point of view it b 
also interesting to trace how Vergil throws a poetic histre in the 
eighth Aeneid round the Roman worship of Hercules, the god 
whom the Stoics, now the supporters of Roman orthodoxy, 
delighted to honour*, and whose merits Lucretius', on the other 
hand, postpones to those of Epicurus; how he mentions the wild 
Bacchanalian frenzy and the arts of magic in contests which 
imply distinct censure*; how the one foreign deity whom the 
genuine Roman religion admitted, Cybele, the mother of the 
gods and the friend of flourishing cities, is made the friend and 
protector of Aeneas*; how the poet represents it as one of the 
chief parts of Aeneas' mission to revive in Italy the lawful 
Roman religion, the worship of the Penates of Troy, Italian, 
according to the legend adopted by Vergil, in their origin* ; how 
the battle of Antenius with Augustus is rcprescuted on the 
shield of Aeneas as the battle also of Roman against barbarian 
deities'^ ; how prophetic allusions are made to the restorations 
of temples by Augustus ; how the climax of the prophecy is 
reached in the conquest by Rome of the nations of the earth, 
and the dedication of their spoils at the temple of the Palatine 
Apollo •. 

But the state-religion of Rome, imposing as were its concep- 
tion and its embodiment, was not alone sufficient to satisfy the 



^ Cicero 2 Verr. 2. 65. 158 : ' Apud omnes Graecos hie mos est, ut honorem 
hominibus habitum in monumentiB eiusmodi (statues, etc.) nonnulla religione deorum 
oonsecrari arbitrentur.' 

' On this point see Bemays, Die Heraklitischen Briefe, p. 45. 

* LucreUus 5. 22 foil. Contrast Veig. Aen. 8. 185 : 

' Non haec soUemnia nobii^ 
• • • • • 

Vana superstitio veterumque ignara deorum 
Imposuit.* 

* Aen. 4. 300, 492 ; 7. 385. » lb. 9. 80; 10. 251. • lb. 3. 167 ; 7. 240. 

» lb. 8. 698. • lb. 6. 69; 8. 720; 12. 840. 
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ns|iiratioiis of tlio lii<;her and more poetical minds in the a^ of 
Atigiistiis, The condition of man after death was a problem which 
had occupied tlic fiiirs, hopes, and imaginations of mankind since 
the simple conceptions of the Homeric poems had expanded and 
deepened with the centuries into the more serious ethical ideas of 
later speetilation '. The popular religion of the Greeks and Romans 
aetnowk'dgcd a future life; the mysteries of Eleusis, if they 
tiiufjht no asccrtainahlo doctrine, must at least, hy tho spectaclea 
shown to the initiated, have awakened or kept alive the fears and 
hojws of their votaries on this subject^; tho traditions which go 
iiLiJer the name of Orphic, whatever their origin, appear to have 
contained ideas which took root both in poetry and in philosophy. 

' Sec fur iQbtn.Dcc Phiutua Captivt j. 4] t, where the slave eayi — ■ 
' Villi I'go niulta laepo [acta, quae AohcnuiU fierent 
CruciiinieDta,' 
The fierce invoctivc uf ttie third book of Lncretius la realljr evidence for, oot 
ngititiat, a. wldcly-spr<?ad belief In Immortality among liia coiiatrj'meii. . The ordi- 
nary fuDcnil rites and the ciiltus of the Alnnes point the aaiao waj. 

' TIic tbiHiry that any ilelinite dactrin« wait coinmualcattid at tbe EJeusinlB has, 
I sugijKiso, been gonendty given ap since the ajipearnnce of Lobeck'i Aglaopbamui. 
Tlic jiissni;oa hoivavtr nliiiJi I^beck ijuotci, an'l others have quotcet, from Piodar, 
Sophocles, aud laocratcs Boeiii to mo to justify the nusertion made in the text, and 
to Ehow tkit the 8ia or spectacle nhich, as far oa our evidence reaches, eccms to 
bavc formed tlie main element in tho Elcujjinia, incluilcd £oaie rcfbrcnce to the 
future life. I give tlie passages from Lobock, Aglaophomun, p. 69. 
riudar fragm. {eprtvoi 8 (lOl) Dissen) ; 

'0X0101 oaTii itiiv iKUi/a toiXav fiaiy {irS x^''>^' 
olSiy fiif Biiiou TtXtartly, 
oltiy St SiifaSoTor ipx^- 
Sophocles fragm. (753 Nauck): 

Z Tpia£\Bioi 
KtTroi BpoTwv, ol ToEra itpx^i"" i"'*! 
liuKtaa' ft MSov TotaSf fAp iiiroii Ixti 
iijv Sari- ToT, ff iwotai ird^T' J«« ««i. 
laocralea Panegyr. p. 48 {riKtilj) flt ol ptTixovTu nifi n t^« toC fllou TfXtvr^t 
no! Tou a{iiniairro% alavot f)^av% idt iXBi'Soi Ix"'""- Cicero Legg. », 14. 36, 
translates thii) lant pa»Kage : ■ Nam mild cirni mul ta cximia divinaque viilenturAthenae 
tuao peperihse, tum nihil melius illis myEterits, quibus ex agreati immanique vita 
excultl ad bumanitatcm et mitigati sumus. Initiaque ut appcllantur, ita re vera 
principia vitac cognoviuiun, iieque solum cum laetitja vivendi ratlonem acceplmus, 
seil etiam cum apo mclioro moricndi.' I quote this [lassago merely as showing that 
tho way in which literary men viewed the Eleusinia did not alter from the time of 
I^^oc^atea to that of Cieero. ' Die Eleusinien,' says Zetler, ' waren ... von wescnt- 
lieher Bedeutung Tiir den Zustaoil nach dem Tode" (rhjlosopliie d. Griochen, I. 
P- 54)- 
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Philosophers, if we except the Epicureans and the schools which 
they represented, gave encouragement on the whole to one or 
other of the popular forms in which a belief in the future world 
was manifested^ and by the time which we are now considering 
the air was full of fancies and theories, some crude and popular, 
others in various degrees philosophical, on the state of mankind 
after death. Popular, as apart from philosophical speculation, 
appears to have taken two distinct lines in this matter from a 
very early time. On the one hand, we find the simple idea of 
a retribution in another world for the course of life, good or evil^ 
pursued in this. This idea is not developed, indeed we hardly 
find the germs of it, in the Homeric poems^ but by the time of 
Plato it had assimied considerable clearness and consistency, and 
was from thenceforward the common inheritance of Uterature. 
Side by side with this idea was another less popular and simple, 
the origin of which in Greece is obscure, but which was old enough 
to have enchained the imagination of Pindar and Empedocles, 
— the doctrine of the transmigration, of. souls. This theory was 
capable of a popular form (if indeed it was not, as Lobeck and 
Zeller thinks derived from the hierophants of the Orphic 
mysteries ^ ), but it was capable also of filiation from the philo- 
sophical doctrine of the anima mundi, or the unity of spirit y 
pervading all forms of existence. Taken strictly, the doctrine of 



* See the chapter De migratione Animarum in Lobeck's Aglaopbamus (p. 795 
foil.), and for a general treatment of this question Zeller, Philosophie der Griechen, 
i. p. 53-61. 

The following passages firom the fragments of the efivoi of Pindar are worth 
quoting as throwing light on the sixth Aeneid. The references are to Dissen*i 
edition. 
Fragm. 2 (96) : 

'OXfiiif 8* &wayr€t oSctf Xvatwovov {juToytccovrai] TtXtvrAt^m 
Koi awfia filv w&vrcay twtrai Bavdr^ wtpiff$tvti^ 
(ojby 8* in Xc/ircrcu alwyot crSoxXoy* rd ydp kftn fi6vop 
l« $twy, 
Fragm. 4(98): 

Ofai 8) ^ffia€<p6ya woivav waXtuod viy$(09 
Zi^trai, It r^K tvtpBtv Skiov Ktlyctr Mr^ IrcY 
AvZiZct \fvx^ vAKiPm 

Ix rav fiaffiX^ti dyavot Kot aOivn Kptuwvot ao^ r< fUytfftM 
a»Zp%t av^WT** It 81 rov Xotwbr XP^^^^ Ijputt Ayyti vp^ dr* 
$p&fww¥ xoXcviTai. 
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transmigration was incommensurate with, if not contradictorjr to, 

the theory of eternal rewards and punishments and a localized 

Elysium and Tartarus, which we find, taken probably from the 

popular beliefs among which he lived, in the myths with which 

Plato concludes his Gorgias, Phaedo, and Republic. Yet we find 

that not only Pindar, from whom, as a poet, consistency cannot be 

exacted, but Plato, in his expositions on this subject, unite the two 

theories without seriously attempting any reconciliation of them ^. 

The inconsistency recurs in an embarrassing shape in Vergil's ^ 

sixth Aeneid ; but to blame the poet for it would be to ignore 

the whole of his literary antecedents. The two lines of thought 

were ready to his hand, each far-reaching and profound, irrecon* 

cilable only as definite propositions on such matters are apt 

to become, because starting each from acknowledged facts they 

find their meeting beyond the point where our vision can follow 

them ; one based on the unity of existence, the other on the 

separation of individual beings; each requiring a moral completion 

which could be supplied by the other ; each sublime and capable 

of raising the poetic fancy. That Vergil should have embodied 

both in his sixth Aeneid is only what we should have expected 

of him. More than any other poet, Vergil was careful to let nojfy— 

idea escape him which is capable of poetic treatment. Accord-1 

ingly, we find the first part of the sixth Aeneid taken up with \ 'P » -^ 

the mythological form of the popular beliefs ; the neutral region \j 

assigned to those whose life had been cut off, without fault of f 

their own, before its time^; the region of eternal punishment 

* For instance in the Phaedo and at the end of the Republic. It is worth whil« 
to quote here what Zeller says of Empcdocles (Philosophic, etc. i. p. 653): 'Anden 
verhalt es sich mit ge>vis8en religiosen Jjehren und Vorschrifien, welche theiU 
dem dritten Buche des physikalischen Lehrgedichts, theils und besondera den Kath* 
armen entnommen, mit den wissenschafUichen Gnindsatzen unseres Physiken in 
keiner sichtbaren Verbindung stehen . . . Liegen aber auch seine religiosen und 
seine physikalischen Lehren in Eliner Richtung, so hat es doch unser PhiloM^ 
unterlassen, einen vassenschafllichen Zusammenhang zwischen ihnen herzustelleiiy 
oder auch nur ihre Vereinbarkeit nacbzuweiscn.* (p. 657), ' Es bleibt mithin nor 
die Annahme ubrig, er habe die Lehre von der Seelenwanderung, und was damii 
zusammenhiingty aus der orphisch-pytbagor&ischen Uberlieferung aufgenommeiiy 
ohne diese Glaubensartikel mit scinen an einem andem Ort und in einem anderen 
Zusammenhang vorgetragenen philosophischen Uberzeugungen wissenschafUich sa 
verkniipfen.* 

' This seems the simplest explanation of the fact that the souU of infimts are re- 
presented in Vei^l as on the threshold of Orcus, succeeded next by those of suicides^ 
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and the abode of the blessed. Then Anchises is introduced * 
. expounding the sublime doctrine that one spirit pervades all 
I existence and all forms of life, that individual lives derive from 
this their separate being, that the body is a prison-house, death 
the liberation from it, that guilt is purged after death until the 
flame of heavenly aether is left pure, that after this purgation the 
emancipated soul returns again to its embodiment on earth. The 
whole picture is unfinished, but it is impossible not to recognize 
] that in its main outlines the conception is that embodied in the 
J^myths of Plato. The ordinary popular mythology is put side 
by side with the doctrine of transmigration, and the reader is left 
;to harmonize them as he can. His logical instincts may not be 
satisfied, but more than satisfaction is given to his imagination. 
The introduction of the doctrines of transmigration and purifi- 
cation suggest at once a relation between the sixth Aeneid and 
ithe traditions which went in Greece by the. name of Orphic ; a 
relation which may be shown to exist, I think, by other details. 
It has been noticed as a strange fact tliat Vergil makes no 
mention of Homer either in the sixth Aeneid, where he well 
might have done so (as Silius in his thirteenth book afterwards 
did) or elsewhere. The difiiculty may, I think, be partly ex- 
plained by the consideration that Vergil evidently felt him- 

of the unjustly condemned, of the victims of unrequited love, and of warriors faUen 
in battle. (Aen. 6. 425 foU.) There are traces of a notion that a full term of life 
ended by a natural or honourable or happy death was a necessary condition of a 
complete admission into the under-world. The ghost in Plautus* Mostellaria (2. a. 
67) says : 'Nam me Acheruntem recipere Orcus noluit, Quia praemature vita careo.* 
Compare Vergil's language about Dido at the end of the fourth book : ' Nam quia 
nee fatOy merita nee morte peribat, Nondum illi flavum Proserpina vertice crinem 
Abstulerat^* etc. Tertullian de Anima (56) says : ' Aiunt et imraatura morte pne- 
ventas eo usque vagari istic, donee reliquatio compleatur aetatum quas tmn perviz- 
issent si non intempestive obiissent.* Vergil seems to have been influenced by 
some idea of this kind. The lines 6. 431-4349— 

'Nee vero hae rine sorte datae, sine iudice^ sedes: 
Quaesitor Minos umam movet; iUe silentum 
Conciliumque vocat vitasque et crimina disdt,*— 
stand in no intelligible relation to the context in which our tradiUon has placed 
them. They would be far better in place after ▼. 627. 

* Aen. 6. 724 foil. Lobeck in the chapter above quoted hits noticed the Orphic 
character of this passage : the word roia for circle of time (v. 748) seems, although 
Sorvius says ' rotam volvere * is ' sermo Ennianus,* to recall the use of the Greek 
HVKkot or rpoxot in the same sense, as Lobeck observes. 
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self more indebted to the Orpliio than to the Homeric 
poems. From tlic Homeric poems indeed he borrowed an 
infinite mass of detail and outward adornment; but for 
those deeper ideas wliich gave fuller satisfaction to hia con- 
tcmpliitive and rel!j,'ious temper he iv-ould search them in 
vuin. The \.\kq hards whom he mentions by name in the sixth 
Aoneid arc Orpheus and Musacus'. The story of Orpheus had 
fascinated his imagination before he wrote the sixth Aencid * j 
hut the motive, -so to speak, of his mentioning them there sccma 
to have been their connection with the Orphic and Eleusinian 
mysteries. Athenian tradition commonly spoke of the two 
priestly poets together, and though the Orphic mysteries were 
dislitict from those of Elcnsis, the later Greek representations of 
the underworld constantly exhibit points of association with 
both. To the.'^e inj-sterics then the sixth Aeneid may be said to 
stand in a poetical relation. The story of the initiation of Heracles 
(see note on p. 13) at Eleiisis may well have been present to Vergil'a 
thoughts, as there can be no douht that in more than one point 
he represents Aeneas here as Heracles' counterpart*. In general 

' Atn. 6. 645, C67, 111 Plato's Ajwloyy, ^i, Socrates uLhea 'Op^<T (vYifvieBai 
xa! ilovaaiqi tai 'llcriuffi «ai 'Ofn;/ifi. For the councctioD of the Dimes of Oii)lieuB 
and Mueatiiu uilli the under world see Plato Republic, a. p. 364 E. Tn hia tenth 
bouk (c. iS) Paiisniiias deecrihea a jiicture uhich he saw at Delphi by Potygnotua^ 
rejircscnting the descent of Odytuseus into Hndea. It is hardly possible to make 
out any minute resemblance bcttvctn the BCenoK (pven in thin picture and those of 
the EixCh Aeoeid, especially as from PauKaniaa' description it is difficult to gather 
the arrangement of the different departments of the picture. It la clear however 
tliat the pninter combined elements of the Kleusinian and Orphic traditions with 
the my tbol<^ of the eleventh Odyssey. Parricide and sacrilege are represented aa . ^ 
punished; amonj; the figures described are Orpheus (with other poets, but not \ 
Homer) and a maiden Clcoboea, who *x" tv Tofi tumiti uipturJi' uirotoi taiiTalai 
roiil^ovai AtjjiiiTfi. Among the ligurca repreatnled aa sufToring punishment are 
some whom Fau^nias conjectured to he ruiv ri tpi;iiii'a 'ZXivain iy oviti^i Siiii- 
yoiy k^yqf' ol yip Ap\ai6Ttpoi raiv 'EXXTfftuv rrXiT^F ti^p *E\tvaiviav jt&vraiv, Av6vn 
Jf tbaiPnay ^<tn, TOUOuTfi ^or iyTiiiirtpoy aaif Kal ^(nvi liiiipo<!0iy Hfiieif. Slusaeni 
was 'tin vontiglieh attischer und eleusinischcr Dichtcr, sowohl waa den Inhalt der 
ibm zugcschriebencn Orakel belrilft als hin^^ichtlich der jlbrigen Poesieen und Tra- 
dilioncn' (Prellcr, Grioehtsche Mylhologie, vol. il. p. 104). TcufTcrB asserUan , 
(Gcschichto der Roin. Litteratur, 1. p. 494}, that the sixtb Aeneid is a mere y 
copy of the eleventh Odyesey, is surpriHing, -" ~ ' ' 

' See the end of the fourth Geoi^dc. . 

' Thus Heracles was represented as wiiibing to strike the ghosts with his sword, 
as Aeneas is, Acn. 6. 193. 
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I it may be said the sixth Aencid reflects in a poetry rare, exquisite, 
I luminous, majestic, the tangled growth of ideas, mythical, mystical, 
• and philosophical, which had sprung up between the times repre- 
. sented by the Odyssey and those of Vergil, and that it would 
j have been quite impossible for a poet of the Augustan age to 
' have returned to the simpler notions of the Homeric period. 
Before bringing these remarks to a close it may be observed 
that the sixth Aeneid shows signs of the tacit protest against 
Lucretius of which the great passage in the second Georgic gives, 
as it were, the keynote. In seveml points of form Vergil, in the 
book which we are now considering, draws his materials from 
y the third book of Lucretius, and it is instructive to observe how 
he has used them. Lucretius, writing with fierce vehemence 
against the current notions of immorality, reduces the terrors of 
the unseen world to the tortures of conscience felt in this world ; 
the restless passions and alarms of life, the diseases of the mind, 
have their origin, says he, in the fear of death, and with that 
fear they can be extirpated. Vergil adopts the expressions of 
Lucretius \ but personifies his ideas: the gates of hell, which to 
Lucretius are a metaphor, are to Vergil a reality, the diseases of 
the mind, the pangs of conscience, described by Lucretius in 
simple and natural terms, are for VergU's imagination shapes* 
. resting before the threshold of Orcus. In this manner does 
! Vergil here, as in other cases, pay, as a poet, his tribute of 
homage to the greatest of his predecessors in Latin poetry. 
/ The sum of what has been said is that the main thread of 
ideas running through the Aeneid is Roman, but that its form is 
that of the Greek epic, and much of the spirit of its action is that 
of the Greek tragedy : that the Aeneid reflects in a poetical form 
the multitude of beliefs which thronged the literary atmosphere 
of Rome at the end of the Republic and the b^gii^i^ii^g of the 
Empire, and is in this way the most complete and classical 
monument of its age. Roman poetry before Vergil had been 
either comparatively rude, as in the case, of Ennius, or, where it 
had attained real beauty of form, had been comparatively per- 
sonal ; for Catullus is a poet of lyric and lampoon, and Lucretius 

^ See Conington*B commentary, on the sixth book» and compare furthw LucretiuB 
3. 459 foil, with Aen. 6. 273 foil 
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the prophet of a particular school. In Vergil (as, though in a less 
degree^ in Horace) there is a note of universality which we look for 
in vain in the works of his predecessors. The elements with which 
he had to work were floating and discordant, but his was the 
harmonious soul which by its own influence was powerful to 
charm chaos into order and the forms of beauty. Hence the 
popularity of Vergil at his own time ^, and his influence on so 
many of the great poets who have succeeded him. 



^Tacitus Dialogue 13: 'Testis ipse populos, qui auditis in theatro venlbiui 
Yergilii surrexit universus, et forte praeseotem spectantemque Vei^lium yenenitas 
est tanquam Augustum.* 
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